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software 


Paint Shop® to 
_ finish your digita 
~ masterpiece. 


Professional 3D Figure Design & Animation 


Poser®Pro, the 3D character animation and content solution for professional artists, adds character to 
your Paint Shop Pro® project. With hundreds of ready-to-use, studio quality 3D characters and props 
included, Poser Pro makes it easy to integrate content into any image editing application. Render 
complex 3D scenes into images with the 64-bit render engine and the Network Render Queue, plus 
use the included PoserFusion plug-ins to host Poser scene files in 3ds° Max, Maya®and CINEMA 4D. 


To learn more about Poser Pro go to: mysmithmicro.com/corel 


Poser, Poser Pro, the Poser logo, and the Smith Micro Logo are trademarks and or registered trademarks of Smith Micro Software, Inc. Copyright © 2008 All Rights Reserved. COLLADA is a trademark of Sony Computer 
Entertainment Inc. used by permission by Khronos. Corel® Paint Shop Pro@ is a trademark or registered trademark of Corel Corporation and/or its subsidiaries in Canada, the United States and/or other countries. All 
other product names are trademarks or registered trademarks of their respective holders. 
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Light up your 
artwork 

Explore the world of 
Corel Painter's Apply 
Lighting settings 


dl 752 


Reflect on this... 

This issue's Art Study teaches 
you how to paint reflections 
from glass, water and other 
shiny surfaces 


Fy 66> 


Drawing 101: 
Coloured pencils 
They're not just for kids! 
Coloured pencils grow up 
in our drawing guide 


Visit our website! 


_latestimaes ; If you find that the magazine isn’t enough to satisfy your Corel 


4 & ne cz Painter appetite, you can always visit our website, Pop on over to 
== www.paintermagazine.com and register as a user. Once this is out 


of the way, explore the pages and enjoy great content such as: 
* Downloadable resources 
* Online galleries to share your work 


“4 * Special forum for meeting other Corel Painter users 


Welcome 


This is THE magazine for anyone wanting to further their 
Corel Painter skills or learn how to become a better artist 


This is officially my first 
month at the helm of the 
magazine, so what better 
way to introduce myself to 
you than with a paint-packed 
issue brimming with creative 
inspiration? On page 20, artist 
and Dhow aaone Susi Lawson brings you the 
ultimate guide to painting a beautiful portrait, 
and you'll find her accompanying video tutorial 
on our disc, too. Tim Shelbourne goes in-depth 
on one of Corel Painter’s most popular tools, the 
Sargent brush, on page 30, and on page 38 Brad 
Sutton shows us how to bring landscapes to life 
with his tutorial on adding people to a scene. 
Our Paint Like this issue on page 46 comes 
from Joanna Michalak, the undisputed queen 
of re-creating classic paintings. This time it’s 
much ado about Mucha as she delves into the 
stylised, organic world of Art Nouveau with 
our stunning cover image. And in complete 
contrast, reader ZhuZhu shows us how to 
re-create his loose, expressive and energetic 
style to make the complex subject of movement 
easier and more rewarding to paint on page 58. 
Enjoy your painting! 
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April Madden, Technical Editor 
april.madden@imagine-publishing.co.uk 
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Contributors | Our panel of experts 
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Nick Spence 


Wwww.nick-spence.com Se 

Nick met up with Marc Scheff this issue (page 1 
discover how this vibrant artist merges live performan 
with Painter. Check out his workonthedisc!” 


Susi Lawson 


www.susilawsonphotography.biz 

Susi isa master when it comes to portraits and we got - 
her toshare some of her secrets in our special feature 
this issue (page 20). It’s all you need to improve your art! 


Brad conjures upalively lands 
issue, showing how the addition 
shapes can work wonders: Stroll ave 


Joanna Michalak 


www.ellaine.deviantart.com 


46 tosee howit’s done, then apply itto your own pho 


EI 


Cat Bounds 


www.pbase.com/catbounds 


Cat shares some simpirational ideas for using reflections 
in artwork (page 52) as well as howto get the most from 
the Random Brush Controls (page 64) 


Zhu Hai Bo 


www.zhuzhu.deviantart.com/gallery 


Awarm welcome toZhu, whotakes up his first tutorial : : 


inthe magazine. Heshows howto apply dynamic brush 
strokes to suggest movement - see page 58 


Sophie Elliot 


Coloured pencils areamong the cheapest art mat 
you can find. We asked Sophietoreveal how 


Among the solutions they providearesometips 
blenders and introducing sunlight to images (p 


if you would like to contribute, email jo.cole@imagine-publishing.co.uk 
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When you have finished wit 
this magazine please recycle 
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Miniature optics, maximum brilliance. Discover your world with Olympus. 


Camera: Olympus E-420 Model: Kelly Mac www.spongemac.com 
Lens: 14-45mm Photographer: Mark Thackara 
Shoot: u[mju:] Tough Location: Clerkenwell, London 

Software: Paint Shop Pro 


OLYM PUS www.olympus.co.uk 
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Give your portraits drama 
y and realism with our in-depth 


guide to the skills you need 
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Fr33lVvENUP F720 IMPROVE YOUR 
LANDSCAPES = PORTRAITS 
ADD HUMANS TO YOUR GET TO GRIFS WITH SOME 
LANDSCAPE SCENE FOR INSTANT FUNDAMENTAL SKILLS INOUR 
IMPROVEMENT AND INTEREST SPECIAL FEATURE 
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Regulars inevery issie Reviews 


08 Subscriptions 97 Join our website | 82. Ricoh GX200 
Take out a subscription to The magazine website It certainly has enough add-ons to 
the magazine and save money! is a haven for digital art. . impress, but are these a distraction 
For non-US subs, see page 56 Learn how to join here for a design? cae make 
10 Corel Painter community 98 Onthe disc pe eaee ee eel 
We pick the best websites or A full breakdown of the 84 HANNspree Verona 
alan Sy eee IS Monitors are an important part of 
14 Interview ese Fi | the digital workflow. We investigate 


Marc Scheff is our interviewee 
this issue, and we learn about 
his passion for Painter 


what this model offers and even 
take in a spot of Shakespeare! 


7 » “H 
Original artwork by 


7A Artclass Judy Misquitta, 85 Painter X Essential Training 
Got an artistic niggle? Get it + = ; John Derry helps extoll the virtues 
solved here ie a ane | eee eines talc | of Painter and explain some helpful 


techniques in his video training 


92 Readers’ gallery 
Have a nose around another 
reader's portfolio 

96 Website challenge 
Enter our challenge for a chance 
to win a mag subscription! 


88 Output: Golden Digital Grounds 
These mediums promise to turn 
pretty much any surface into a 
printable sheet. We test them out 
to see what fun can be had 
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Original artwork.by 


Interview 


| Inspirational artists 


14 Marc Scheff 

Nick Spence got in touch with Marc Scheff to learn 

more about his passion for Painter, including his live 
painting sets i 


painter tutorials 


Create inspirational art 


30 Sargent brush } 
: It's the daddy of expressive 
strokes — we get up close with 


the Sargent brush Primers 


38 Add people to landscapes . 
Facing a flacid landscape? Read Get uP and Penne} 
this tutorial for adding life and 36 Brushes: Image Hose r 
interest to it Spray on images with these ; 
46 Paint like: Art Nouveau handy brushes 
Re-create this much-loved style | 


on your computer with our 64 Brush controls: Random 
in-depth guide Discover the creative 


Art study: Reflections possibilities of these options 


Drawing 101 


66 Understanding coloured pencils 

Coloured pencils are cheap, easy to use and can be transported 
with the greatest of ease. We decided to take a closer look at how 
they work and how you can create art from them 


ae . . Start to view reflections as ee g 
Traditional artist techniques the main focus in your art and Feature focus 
you'll be surprised at the results Getto know your tools i 


Paint movement 42 Lighting 


Add energy to your paintings Apply lighting effects to your 
with this guide artwork for instant results 
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* Subscribe today and save 48% 


Each issue, the Official 
Corel Painter Magazine 
delivers inspirational 
tutorials for creating 
stunning digital art 


| f K 

A ideo tutorials on the disc 

nto draw from scratch 
sing the 


u he brushes 
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just $100 for 13 issues* 


. \ N : 
hy RIES 
: \ : ee Create the cover “a | 
L \ 4 4-7 | : 
: VB. i ¢ Subscribe today and pay 
| y Cid 


Bintan 5 Ue ¢ Get each issue for as little as 
a ly VRS D2 $7.69 (usually $14.95) 
IN IDE) PYIDEO TUTORIALS | ¢ * Receive the mag before it 
eMovement rush primer, appears in the shops 
— ¢ Never miss an issue 


| Non-US 

readers | 
s turn to a *Terms and conditions 
| page 56 


¢ Money-back guarantee on 
any unmailed issues 


This is a US subscription offer. You will actually be charged £50 sterling for an annual subscription. This is equivalent to $100 at the time of 
- writing, although the exchange rate may vary. Your subscription will start from the next available issue. This offer expires 31 October 2008. 


To order securely online, visit the website below To order by phone, call the number 
and enter the offer code USA below and quote the offer code USA 


www.imaginesubs.co.uk/COR | +44(0)1795 414 611 


perfection sometimes 
needs a little help 
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Paint ShooPro cues = x2 
PHOTO X?2 a 


Create images you'll be proud to share. 
With NEW HDR Photo Merge you can do the seemingly impossible when shooting high-contrast scenes such as sunsets or 


interior shots with bright windows. . 
amazon.co.uk 
Merge photos of the same scene taken at different exposures or with different brightness/contrast settings and use the power 


2x OLOHA 


of Corel® Paint Shop Pro® Photo X2 to combine all the shots to create a final image that features the full range of detail! 
To learn more, or to put a FREE 30 day trial to the test, visit www.corel.co.uk/la 7 


' 
SAVE £20! 
Buy the full version before 31st August 2008 for just £59! éco.uk 
2s te Trademark(s) or registered trademark(s) of Core! Corporation and/or its subsidiaries in Canada, the US 
‘What Digital Plus Plus Pon and/or other countries. Windows Vista and the Windows logo are trademarks or registered of Microsoft 
Editor's Hotlist £ PAF Corporation in the United States and/or other countries. All other product names and any trademarks 
Choice : & y RECOMMENDED registered trademarks mentioned are used for identification purposes only and remain the exclusive 


property of their respective owner(s). Copyright © 2008 Corel Corporation. All rights reserved. 
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Submissions are invited from 
all digital artists for MOCA's 
inaugural exhibit and its 
upcoming Digitalism | exhibition 


Museum Of Computer 
Art gets a gallery space 


Museum curator invites entries for MOCA’s first exhibitions this autumn 


a8 stablished in 1993, the US 

ke ess Museum Of Computer Art was 

, founded by digital artists Don 

» Archer and Bob Dodson. Their 
mission was to create an online space 
where computer-based art forms could be 
celebrated. As well as digital painting and 
image manipulation, the museum (located 


MOCA VIRTUAL MUSEUM 


MOCA 


MUSEUM OF COMPUTER ART 


DMAGE OF THE DAY _Adveowre be Siz dancer ARTISTS OF THE WIEK RECENT EXHIBITS 


Nathan Brusovani 
Carol Caputo 
Takashi Katayama 


PHOTO-BASID ART 
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at top-level domain, www.moca.virtual. 
museum) also showcases enhanced 
digital photography, fractal art, computer 
animation and mixed media. Over the past 
15 years the museum, known to its fans 

as MOCA, has become a great source of 
inspiration and offers online exhibition 
opportunities for all kinds of digital 
artists. Now it’s moving into a physical 
gallery space in Brooklyn, New York, and 
is inviting contributions for two upcoming 
exhibitions this year. 

The first of these is its inaugural 
exhibition, which is running from 2-18 
September 2008. All entries should be 
submitted as digital files via the website. 
The second is Digitalism I, running from 
7-25 October 2008. This is a combined 
exhibition, competition and art sale. You 
can submit a maximum of three entries for 
consideration via the website. If accepted, 


you'll need to ship your work ready to hang 
(framed, flat or tubed) at maximum of 
32-inches in size at the longest point. There 
is a $190 exhibition fee for each artwork, 
payable on acceptance. You'll need to 
include a sale price for your artwork too, 
so remember to factor the exhibition fee 
into your final price. Competition awards 
will include first, second and third place, as 
well as five honourable mentions. 

International artists are welcome to 
submit their work, but for those exhibitors 
who find themselves in the area there will 
bea reception at the gallery on 11 October 
2008, between 4-6pm. MOCA is located 
at 139 11th Street, Brooklyn, NY 11215. 
Digitalism I will also be viewable online 
throughout the length of the exhibition. 

If you plan to submit your work for 
consideration then let us know - we'd love 
to hear from you! 


Down in the dumps? 


Amuse yourself artistically with Dumpr.net 


s@%,_ nine photo editors are ten a penny 
) these days, from Photoshop Express to 
~ Phixr. For average users they’re great, 
but advanced image makers may find them a 
little lacking. Enter dumpr.net, a web resource 
that makes photographs fun again. This site 
will allow you to use your photos or Corel 
Painter artwork in images of everything from 
LEGO to a Rubik’s Cube. Our favourite fun 
tool however has to be Museumr, which puts 
your painting onto the walls of an art gallery, 
complete with adoring viewers looking on. 
There’s more to the site than laughs, though. 
Tools from the Pro section feature fantastic 
effects, like peeling paint, or create the illusion 
of asketch artist who has been photographed 
drawing your image. Used cleverly in your 
paintings, they can create a bewildering sense 
of reality distortion. 


, The iconic video tutorial series 
returns for season 2 


4 & Qs e know many of you like to 
‘S \ mix up your Painter pieces 
WY 88) with Photoshop, but many 

dedicated Painter users can struggle 
when it comes to Photoshop-specific 

‘ tricks and techniques. We find that we 

* remember things best when they've 

been presented in an appealing way. 

| Misanthropic Adobe guru Donnie 

Hoyle is one of our favourite Photoshop 

; masters. By popular demand, his iconic 

You Suck At Photoshop series of video 


We 


tutorials returns for its second season 
at www.tinyurl.com/5pf4yx. Silly, 
scatological and sometimes downright 
rude, they nonetheless manage to 
convey some useful information. 


4 
; 
Donnie Ho ique approach to video 
tutorials makes Photoshop a much less daunting 
t experience for beginners 


(Si acetate 


Dumpr is where you create marvellous 
photos to share with your friends 


BAGS 
BB+ 
enon 


Select an effect 


Cheaper colour 
calibration 


Take advantage of Spyder’s latest 
discount offering... 


24) olour calibration equipment can be 
\ prohibitively expensive, whether 

ist you favour a Huey, ColorMunki or a 
Spyder. British readers on the lookout for a new 
calibrator can take advantage of this discount 
on the Spyder 3 range from Datacolor. Return 
your old device to a participating local dealer or 
send it to Datacolor with your order form and 
you'll get a cool £40 off the price of anew one 
from the Spyder 3 range, which is comprised 

of the Spyder3Elite, priced at £155.99 and the 
Spyder3Studio, priced at £253.99 (both are 
inclusive of VAT). 

These two devices were already reduced in 
price in June of this year, and this additional offer 
means that you can beat the credit crunch and 
Jone fora Stillinvest in a colour calibrator. The offer runs 
discount of £40 until 1 September 2008. 


Spyder sees 


WE APY Roy 
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In short 


Creative happenings from 
around the world 


Art Now: The Way In 
Which It Landed 


This free exhibition at Tate Britain, 

put together by guest curator Ryan 
Gander, looks at randomness and the 
art of collecting. It's a mish-mash of 
styles and schools, focused on chance 
encounters and a playful approach to 
art. The fun started on 2 August and 
runs through until 26 October. More 
details at www-tate.org.uk. 


SQA ST 


Banksy unmasked? 


Whether you view him as a vandal or 
a latter-day Vermeer, ‘guerilla artist’ 
Banksy is shrouded in mystery. Now, 
UK newspaper The Mail On Sunday 
claims to have revealed the man 
behind the monkey mask. Is it or isn’t 
it? The artist's representatives refuse to 
confirm or deny any rumours. But the 
picture on which The Mail On Sunday 
has based its claims has actually been 
in circulation for the past four years. 


ite oY 
ae 
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SONTHLY COMPETITION 


Gnomon Workshop 


Check out this issue's disc for some 
Painter-based video tutorials from 
artists’ resource, the Gnomon 
Workshop. Focusing primarily on 
fantasy and sci-fi art, the Gnomon 
Workshop specialises in illustration, 
especially comicstyle vehicles and 
people. Whether you're a beginner 
or an advanced user, you'll find 
something fascinating in their tips, 
tricks and techniques. 


+ Issue 21 of 
OPMon sale! 


Make sure you get your hands on the 
next issue, as we're featuring complete 
guides to creating custom brushes and 
customising your program interface. 
So put Painter in your comfort zone 
next month! 
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Send your 
letters to... 


Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset BH2 6EZ, UK 
If you'd prefer to contact 
us Via email, send your 
message to opm@ 
imagine-publishing. 
co.uk 


A lot of artists will merge 


Photoshop with Painter, 


such as Cheryl Blanchard 


in her tutorial in issue 15 


Painter and Photoshop 

Jam an avid reader of the Official Corel 
Painter Magazine and have greatly reduced 
my use of Photoshop as a result. But I have 
a nagging problem with the transition 
from Photoshop to Painter, which relates 
to adapting years of Photoshop work to 
Painter. My problem is that I can’t adapt 
methods of using filters, tools, brushes, 

etc from one application to another. 

Would it be possible to have an article 


Letter 


or a spot on your website that helps in 
ways to converting and understanding the 
difference in adapting these methods? This 
would certainly improve my workflow, and 
probably that of a few others. 


John Swenson 


Hi John, we come across a lot of people who 
mix Photoshop and Painter to create their 
artwork, and it seems like everyone has their 
own technique. Some will set up all their layers 


Welcome to the part of the magazine where you can come 
and share your thoughts on anything you fancy! 


in Photoshop, save a PSD file and then import 

it into Painter. Others will start in Painter and 
move over to Photoshop to complete the final 
tweaks to an image. Our sister titles, Photoshop 
Creative and Advanced Photoshop, are both 
brimming with tips and tricks for using Adobe's 
software to create amazing artwork which 

you might find useful — but like Painter, they're 
specialist magazines dedicated to one piece of 
software. Are any other readers interested in a 
feature about mixing these two applications? 
Do you have any techniques you'd like to 
share? Let us know so that we can publish 

the definitive guide to combining Painter and 
Photoshop some time in the future! 


Custom categories 

I have created a few Custom brush 
categories and now wish to delete one 
of them. It is quite easy to delete a brush 


You should be able to find your custom brush 
categories inside the Painter Brushes folder in the 
Program Files directory, but we can't. Can you? 


ea Featured gallery 


Our favourite reader’s gallery this month 


Alan Lathwell 
www.paintermagazine.co.uk/ 
user/Alan Lathwell 


lllustrator Alan Lathwell is a recent and 
very welcome addition to our reader's 
galleries, and his traditional fantasy 

art has stormed them! We love Alan‘s 
understated colour harmonies and 
combination of smooth paint with 
flawlessly represented textures. His 
high fantasy subject matter of swords, 
sorcery, warriors and mythical races 
wouldn't be out of place on the cover of 
Lord Of The Rings. Visit his gallery and 
you will also see his beautiful, previously 
published illustration, E/f Queen. 
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Gawaine And 
The Green 
Knight 


The Warrior 


@ Alan Lathwell 


Entering The 
Deadlands 


© Alan Lathwell 
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Come and join our 
forum and website 


IGITAL_ 
PAINTING 


TUTORIALS ORCREA NG DIC AL MASTERP CES 
R 


; ainter 

ear of The e official one dist 

awnole Ye neon one in 
wage? 


if you can't get hold of our bookazine then try our 


eMag - it’s full of Painter goodness! ame RSTER PITT 


variant within one of these categories, but I 
am unable to find any information on how 
to delete the Custom brush category itself. 
I have looked in the Program Files> 
Corel>Corel Painter X folder in Windows, 
but can find only the standard Painter 
brush categories. Where are the Custom 
brush categories located and how do I 
delete them? 


Lincoln Bennett 


According to the Help files we've come across 
you should be able to find your Custom brush 
categories within Painter's Brush Library. In 
Windows this should be in the Program Files 
directory that you looked in. However, we 
suffered exactly the same problem when we 
tried to put this into practice. We admit, after 
a couple of hours tinkering, we're as foxed 

as you are! Our only option Is to suggest 

the crowbar method of fixing it — uninstall 
and reinstall Painter with its Default settings 
(remember to back up any custom brushes 


that you do want to keep!). But it’s not the 
best way to fix a software problem, and it’s a 
far from elegant solution, so we're going to 
throw this one out to the crowd. Have you 
come across this problem? More importantly, 
have you found a solution? Please let us know 
on the forum at www. paintermagazine. 
co.uk. 


Where's the bookazine? 

I'ma big fan of the magazine, but some of 
my older copies are looking a bit 
well-loved these days! I’d like to get hold 
of the bookazine, but it seems to be out of 
stock on the website and I can’t find it in 
any stores. Help! 


Tamsin Grey 


Sadly for you Tamsin, our bookazine is a 
popular product and has sold like hot cakes! 
You could try our eMag — it’s a whole year’s 


worth of Painter on a single disc, which means 


it won't get dog-eared either. 
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© Alan Lathwelt 


Make yourself known! 


www.paintermagazine.co.uk 


Not only do we deliver inspirational and practical 
tutorials on your favourite program every month, 
we also have a dedicated Corel Painter website 
that you can visit to get your artistic fix while you 
wait for the next issue. From here you can join up 
for a free account, then create your own gallery for 
the world to see! You can explain the process or 
inspiration behind each of your images, comment 
on other members’ artwork, share your wisdom 
and take part in regular challenges. There's also 
an area to download tutorial files from previous 
issues in case your CD has gone missing. If you 
feel like a bit of creative interaction, we also have 
a forum for you to come and leave your thoughts 
about the magazine. You can ask Corel Painter 
questions and pass the time with other digital 
artists. So what are you waiting for? Visit www. 
paintermagazine.co.uk today! 


Contents 


Galleries 


ied 


he box below search £0 s picture by NBME 
Using the box D 
fom the drop down meny below 


leas 
To refine your search PY CO regory Pl 


TE) (Search 
Ailimages __ = 


Latest Images aa 


é 3-20) { MU Bas ” : "I 
jalleries tes etl tel 


COREL = 


painter | '3 


LN 
e © 
Interview | Marc Scheff 
S rY 
® 

WEBSITE www.dangermarc.com @ ® 

JOB TITLE Freelance we 
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An interview with.. 


Marc Scheff 


For the last year, illustrator and conceptual artist Marc 
Scheff has been using Painter to wow audiences with 
his own ‘Live Digital Painting’. Nick Spence meets him 
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S$ ith a background studying 
both computer science and 
illustration, Marc Scheff 
has put both to good use 
in recent years, designing for the games 
industry and working on a range of 
illustration projects. Skilled in both Corel 
Painter and Adobe Photoshop, Scheff 
works out of his home studio in Brooklyn, 
where he lives with his wife. 


Q. As a digital illustrator, what attracted 
you to Corel Painter above the other 
software programs? 

Corel has the best tools for artists who are 
used to working traditionally. I studied 
computers in college, so I used Photoshop 
- which is still great for colour correcting 
and printmaking. However, after I went 
to art school, I found Painter to be much 
closer to the experience of actually 
creating on paper and canvas. 


Q. How does Corel Painter complement 
your illustrative style? 

First and foremost, | like to experiment 
and push boundaries. I also do various 
kinds of work, illustration, video 
portraits, live painting, and even more 
cartoony character work sometimes. 
Painter lets me try new things very easily. 
If] were in a studio and wanted to see 
what oil would look like, I'd have to take 
the time to set up and clean up. In Painter, 
I can not only try these things, but I can 
do things that just wouldn't work nearly 
as well ina traditional studio, like laying a 
beautiful watercolour over an oil painting. 


Q. Do you use Corel Painter when you 
work on concept portraits? 

Yes. I work with a sketchbook a lot too. 
Using a pencil on paper is still a very easy 
way to get messy and work through a lot 
of ideas. When I find a composition that I 
like, I scan or just re-sketch it in Painter. 
Then I build up values and colour until 

I decide which one to use. This is useful 
because | don’t have to pick just one. 
Painter makes it easy to try a few ideas, 
and even develop them before you decide 
on a final look. 


Q. Can you briefly explain your work 
methods to us? 

I like to think about my work as a kind of 
planned chaos. | put a lot of thought into 
composition, colour and concept, but I also 
like to leave something to chance. I can 
give myself a little chaos with Painter’s 
Jitter settings, and I can clean it up easily 
when I’m done. I have a PC desktop, a big 
Dell monitor, and a 12 x 19 Wacom Intuos 
3. Andrew Jones, the only other live digital 
painter I know of, recommended the big 
Wacom and I’ve never looked back. I also 
have an Epson 2400, and use a semi-matte 
paper that HP makes. 


Q. What would you say are your favourite 
Corel Painter tools? 

The Pattern tool and the oil brushes. You 
can get a remarkable amount of flexibility 
with the Pattern tool, and making your 
own pattern is really gratifying. Mixing 
the clean pattern look with some Smeary 
oils is something that’s really hard to do 


— 
C= 
o 
a 
(=) 
7) 
mane) 
Dehae 
ioe 
= 
> 
=) 
= 
ro 
S 
= 
= 
= 
c 
Ti] 
& 
208 
= 
5 
<= 


ys 


Ealé 


( Pull Pointer to be much 


af 
See ‘ EEE Remember, by Marc Scheff. 
; Se ; Pi “| like to\contribute to onlin 


doser ke 1S ‘ d blogs and communities. This we 
enence of actually creating on paper ee 


zy 


ae 


f COREL = 2 ) mi 
: ‘painter 1 


Mixing patterns and 
textufes is something 


that has bécome a bit of a 
trademark for Marc 


“mmternational internet guru, Danah Boyd, 
hired me to do this portrait that shows off 
both her funny and geeky sides.” 
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with natural media, and yet it looks likea 
painting. It’s also a very satisfying effect 
in the video portraits and live painting. 
When you see a clean stroke made up ofa 
perfect ladder, or dots in varying colours, 
it kind of makes your eyes pop. 


Q. You have recently been doing a lot of 
‘Live Digital Painting’ with Corel Painter. 
Can you explain what it is? 
‘Live Digital Painting’ is a performance 
art where | create a painting 
spontaneously in front of an audience, 
usually at live electronic music events. It’s 
quite a rush, standing there with a blank 
canvas, reaching out for inspiration. I 
don’t know what will happen when | 
start, but I begin by laying down strokes, 
usually with the pattern marker for some 
cool random shapes. As I begin to see 
something in the chaos, I try to pull it out. 
Sometimes it’s a figure or an object, and 
sometimes even a word. The music and 
the crowd gives me creative inspiration. 
My setup is my laptop on a music stand, 
and my Wacom on another music stand. I 
project part of my screen ona large wall 
or screen so people can watch my work 
progress as they dance to the music. Last 
week I did this in San Francisco, at an 
event called Alchemy. I collaborated with 
an acrylic painter who painted on the 
canvas where | was projecting. It was the 
first Live Digital/Acrylic mashup ever! 


Q. Generally, what’s the reaction been 
like at venues across the US? 
People love it. It’s really unique and 
uplifting. For me it’s great to just let go 
and try new things, and people really 
like to look up from dancing and see 
my images evolve. 

The challenges are sometimes 
funny. On New Year’s Eve this year I was 
performing at an underground party on 
a floor that was designed for dancing (it 
was very bouncy). Imagine trying to draw 
and ride a horse at the same time - that’s 
how it felt. There are other times when 
I feel like I’m in Spinal Tap. I just dida 
demonstration at Columbia University for 
a multicultural event, and when | arrived 
there was nobody there, my cables were 
the wrong kind, and all | could think 
about was death metal at a nursing home 
fundraiser. We did work it out though, 
people showed and it was a great demo. 


Q. Do you plan to develop this and 


producev _o portraits? Meee’, © We wanted 


sg . ‘ : something to give 

Yes, this is another new thing I’m doing to our guests at the 
with Painter, and you can see other wedding, and we 
people getting into it on YouTube. I get thought a portrait would 
a photo from a client, and some ideas beawicenint falsoimade i j 

P : 7 a video of this image Another painting Marc creat 
about their personality and what they do. from start to finish, set to ing the Missing Piece 
use the photo as a reference to create appropriately sappy music.” 


ne enc OT ANE ENE LISLE SOLD LETS L A  SLIRIEA 


COREL = 


painter | '” 


Interview | Marc Scheff 


Another example of 


Marc’s use ¢ 
with portrait elem 


of patterns 
_ ents 
00 O.f)., 
‘pleased To Meet You’, 
for Boomtown, created 
live during the Burning 
Man Decompression 
party held in Portland 


a portrait that really communicates 

the personality of the subject. I record 
my screen at about a frame every two 
seconds and then I have a video of the 
whole painting in process, which I set 

to music. I’m starting to build upa 
portfolio of this work and marketing it as 
a product. Painter is great at letting you 
find success as an artist in ways you just 
couldn’t by using traditional media. You 
can see a few samples of these videos at 
www.sketchbook.dangermarc.com. 


Q. Finally, please tell us about your latest 
book, Alchemy, and your future plans? 
Alchemy is a survey of my work, 
everything from sketches to live painting. 
Truthfully, I would probably change 

a hundred things about it now, but 
incorporating what I’ve learnt is what the 
next book is for. As for my future, I just 


moved to New York, got married, and plan "Painter is great at letting Den 


on pursuing freelance opportunities. I’m 


looking for clients for video portraits, / i 4 
and I'm interested in breaking into find. SUCLESS as an artist MN 
illustration work for magazines. Va : y g 
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Create effective 


ortraits have been one of the most popular visual art forms since 
the beginning of time. Whether you are painting to honour a 
world-renowned queen or your adorable nephew, you want the 

se portrait you paint to have an impact on whoever views it. There are 
certain elements that must be implemented to achieve this, and we are going 
to present them to you in this tutorial. All portraits must have good light, 
tonal range, colour balance and, crucially, convey something (like an interest 
or personality) about the subject. The portrait should be interesting enough 
that the viewer does not need to know the subject in order for the image to 
attract their attention and keep it. 

The background must be suitable for the foreground and the subject to 

create compositional unity, and the objects or props in the portrait must 


Photorealism 


f 


O1 Set up the under painting All O 

portraits start with an ‘under painting’ have selected Clone Color so that you're : 

which can be used as a reference for your ‘over picking up the colour from your photo. When you 03 Start cloning We have chosen the Acrylic Capture brush to clone 

painting’. With Corel Painter, cloning is the magic want to use your own colour you can go back and our image. We're using Opacity of around 28 per cent and following 

behind the painting! Open your image and go to unclick this option. This is very easy to overlook, so —_ the contour of the image as a guide for our brush strokes. The hat net provides 
File>Clone, as shown. make sure you keep it in mind. acloning challenge which we will cover on the next page. eae 


|_| 
ortralts Lawson shares the techniques needed 


All portraits must start with a good image, whether the subject is sitting for the portrait or you are using a reference photo 


Choose Clone Color Ensure that you 


Whether traditional or digital, your 
portrait needs to deliver impact. Susi 


convey something about the subject's personality. This can be an occupation, 
hobby or even a time period. The expression on the face must create an 
emotion that is compelling, whether it conveys glamour, joy or sadness, and 
the viewer should be drawn in to feel this. The eyes do not always have to be 
looking right at the spectator for this connection to happen. 

In this portrait, the subject is a 16 year old girl on the brink of 
womanhood, and her look seems to convey this longing to grow up. The 
costume and jewellery convey a certain sophistication; whether pretence 
or real, it is there. Though this photo was taken only a year ago, the props 
make this image appear a bit retro. This could be a teenager in the Fifties or 
now, which gives the portrait a timeless quality. Discover how the image was 
created in the steps, but also check out the video tutorials on the CD. 
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Create effective portraits 


Start your portrait 


Start painting using traditional art methods combined with digital tools 


fixing the skin.) 


id 


aCe 
Background 
effects 


The background 

is essential to any 
portrait, but each 
portrait calls for 
something different 
and it is important 

to let the subject 

tell you what it 
needs. Sometimes 
elaborate detail is 
appropriate with 
props and dramatic 
lighting. But with other 
images, such as this 
one, a simple black 
background is all that 
is needed. 
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No more cloning! We have completed the under painting so 
unclick Use Clone Color in the Color options. Make two layers for 
the hair and skin. To paint over the hat net use your colour picker (or Alt+click) 
to sample the skin and hair colour, and paint directly over the net using the 
Acrylic Capture brush. (Don’t worry, we'll be painting the net back later and 


Set up layers We already have the 


= = 


These layers give us security if we make an error 
and ensure that we can make changes to specific 


on the layer title.) 


Light 

source and 
shadows Look at your 
image and determine 
where your light source 
is coming from. In this 
image the light is on the 
right, so our shadows 
will be to the left. We 
have chosen the Wet Oily 
brush at 30 per cent to 
start applying the facial 
shadows. We also chose 
a reddish-brown colour 
rom our Color palette 
and puta stroke of this 
on the background 
0 refer back to when 
needed. But you may 
prefer to create another 
ayer titled ‘Shadows’. 


semen 


Change the swatch size The swatch 

sizes are usually too small, but there is a 
way to fix this. Go to the drop-down menu again, 
click on Swatch Size and choose 16x16. You will 
now have larger colour boxes in which to easily 
choose the colours for your portrait. 


Lil 


Deepen shadows Keep adding the 
basic shadows going onto the neck and 
arm area, and adjusting the opacity very low as 
you go so the shadows appear natural. Define the 
contour of the arm as you did the face. (Note the 
small shadows beneath the nose and lower lip.) 


ah 
Continue shadows Continue to 
paint in the basic shadows of the face, 
add a darker colour and use a lower opacity. It is 
better to paint over with low opacities than it is 
to go too dark. Notice that the shadows further 
define the cheekbone area. 


hair and skin layers, so let's adda layer for 
the eyes, mouth, gloves, bracelet and background. 


areas if needed. Make sure you have the right layer 
selected as you work. (To name them, double-click 


Setting up a Color palette There 
are many different ways to set up a 

Color palette, but one way that we like to create 
an interesting array of colours is to open a picture 
painted by a great portraitist, such as this one by 
John Singleton Copley. Just go to your Color Set 
drop-down menu and choose the Color Set From 
Image option. 


Add cheek colour Choose 

pinkish-red colour as shown, and mark this 
on your background. Now very lightly apply it to 
both cheeks and across the nose to give a healthy 
glow to the face (the colour range of the face is 
always redder in the middle). 


i 
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Block in the hair Use the same brush 

again. Now start blocking in the basic 
colours of the hair. You can sample the existing 
colours, but you will want to use the darkest 
browns near the hat and shadows, and work 
in lighter colours towards the outer hair adding 
golden highlights. We will get to the details later, 
but for now this is a good foundation. 


Paint the whites of the eyes Use 
your Acrylic Opaque Detail brush at a very 
low opacity for the eyes. Choose a soft grey colour 
and paint over the whites of both eyes. But be sure 
that you're on the Eye layer for this! Now choose 
a darker grey colour for the shadows beneath the 
top lids. 


Paint the irises Using the same brush, 

sample a soft brown colour from the hair 
and paint in a radiating motion around the iris. 
Now make the colour lighter and more yellow on 
the right side, near the light source, to add more 
life to the eyes. For blue and green eyes, sample 
from a photo of the subject instead. 


Small details 


Mixing freehand with cloning 


Create a furry 

texture Stay 
with your acrylic brushes, 
but this time choose the 
Acrylic Capture brush. 
With a dark grey, start 
brushing upward and out 
to create a fur effect (be 
sure you have your Hat 
layer chosen). To create 
more depth, go lighter 
and lighter with your 
colour, as shown. 


Paint the lips Make a new layer called 

‘Mouth’ and, still using the Acrylic Capture 
brush, sample the existing lip colour. Take care to 
resample in the shadows where needed and add a 
lighter highlight to the bottom lip. 


Paint the jewellery Go back to the Acrylic Opaque Detail brush 

and sample the monochrome colour of the beads. Now paint over 
them. Usea light grey for the highlights on the black beads and a beige-grey 
for the shadows on the white beads. Remember where your light source is. 


Paint the teeth Use the same technique on the same layer while 

painting the teeth, taking care to preserve the shadows and highlights. 
if your portrait looks too opaque try decreasing the opacity of your layer until it 
looks more natural. 


te 
Lighting 
effects 


if your portrait is 
lacking in light and 
appears a bit flat, a 
quick and easy way 
to add interest and 
more drama is to 
check out the lighting 
effects in the Surface 
Control tools. Here 
you can play with the 
colour tones, light 
direction and adjust 
the ambience to 
exactly what your 
image needs! 


Custom 
brushes 


To customise your 
brush for the work 
you are doing it’s very 
important to adjust the 
size of the brush. This 
can be accomplished 
quite easily using 

the left and right 
bracket keys on your 
keyboard. It is also 
essential to play with 
and vary the opacity 
(or transparency) ofa 
brush by adjusting it 
in the Menu bar. These 
are just a couple of 
the custom options, 
but they are the most 
important ones 

to remember! 
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Create effective portraits 


Skin deep 


Create more details for a photo realistic effect 


Skin 
highlights 

Be sure the highlights 
on the face are in the 
correct place or it 

can throw the whole 
portrait off. Highlights 
generally fall on the 
bridge and tip of 

the nose, the outer 
nostrils, the middle of 
the bottom lip and top 
edge. Also you will find 
them on the top of the 
forehead, cheekbones 
and the chin. 


Define the shadow details Use 

the same brush we used for the basic 
shadows (Wet Oily brush) and start painting 
in definite shadows, such as the eye lid crease, 
around the nose, inside corners of the eyes and the 
red of the cheeks. Refer to the colours you already 
used for the basic shadows, making them darker. 


Contour the lips By sampling the lip colour and choosing a darker 

shade, add more contour to the lips by painting dark shadows into the 
corners and easing them towards the centre. The tops of the lips are always 
darker than the bottom. (Again, be sure you are on the Mouth layer.) 


Add freckles Freckles can be a cute addition toa portrait, and this 

is a good way to add them back if they have been painted over. Go 
back to the Acrylic category and choose the Opaque Detail brush again. Using 
a soft reddish-brown, take your stylus pen or brush and make tiny dots varying 
in size across the nose and cheeks. Now lower the opacity of the layer to make 


them look more natural. 
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Forehead tones The faces 

comprised of three main colour 
temperatures, which are yellow on the forehead, 
red in the middle (as we have already painted) and 
a cooler blue towards the chin. Here we are using 
Yellow Ochre to lightly tint the forehead. 


the lower lip. 


Eye highlights The eyes are lacking 

some spark so go to the Photo category 
and choose the Dodge brush. Go back and forth 
across the iris and the white of the eye until a nice 
highlight appears on both eyes. (Double check 
that you're on the Eye layer.) 


Lip glow Nowweare changing to the Fairy Dust brush found in 
the F-X category of brushes. Use this with a soft pink (almost white) 
colour, a small brush tip and a low opacity. Now sprinkle some sparkles onto 


Lower face tones As we've just 

discussed, the face has three colour tones. 
The lower area grows cooler, so let's lightly apply 
a blue-grey colour using a very low opacity to the 
chin area (we don't want her to appear like she has 
a5 o'clock shadow)). 


Reduce skin opacity Nowselect 

the Skin layer and decrease the Opacity 
by about 79 per cent. This will remove any harsh 
brush strokes and will reveal the hat net, which we 
can use as a reference to paint back over. 


(3 \— 
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Colour value 


and tonal 
range 


Make sure you have a 
wide range of colour 
values and tonal! 
ranges. This means 
that your portrait will 
have very dark to very 
light tones, ensuring 
that the image has a 
convincing form and 
contour. If you do not 
have a wide range 
from dark to light, your 
image will look flat. 
This is true no matter 
what the nationality 
and overall skin tone 
of your subject is. 


BN OG 
Paint the background Make one more layer, title it 
‘Background’ and choose the Acrylic Opaque Detail brush again 
ata high opacity. Even though the background is already black, we want to 
ensure that there is no ‘peek through’ from the photo shoot. So paint over 
the entire background a dense black, which is a nice accent for this charming, 
sophisticated portrait. 


Drawing details back in Now choose the Impasto Thick Bristle 

10 brush and paint over the net on the skin. Do not paint right over 
‘he guidelines as we want this area to serve as the shadow, so stay a bit off 
ine. Use high opacity paint and a tiny brush tip for this. (We will paint this over 
the hair later.) 


Skin tones 


Follow our skin tips 


There is no secret palette for painting every face, but there are some basic rules that apply to every portrait when considering light an 


d shadow, colour tones and range. This is true 


of every skin type and we will explore a few of them. There is really so much variation in skin tones - it is almost impossible to create a ‘formula’ as so much depends on light and 
shadows, and even the background can influence the tones of the face as we reflect what is in our surroundings. So take any advice here as a general guide, and use your artist’s 
eye to see the colours present in your subject. 


ZONES OF COLOUR 

These three zones of colour are present 
in every face and are as follows: the 
forehead to the eyebrows tends to show 
a yellowish cast, then from the brows to 
the bottom of the nose the face is very 
warm with lots of reds, and from the 
bottom of the nose to the chin the colour 
turns cool towards blues and purples. 
This colour range is more pronounced 

in males, so ensure this is softer when 
painting females. (The neck should be 
more neutral.) 


Color Sets 


be 


Color Sets 


Calor Sets . 
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CHOOSING COLOURS FOR 
AFRICAN SKIN 

The best way to create a palette for 
dark skin is to scan a portrait and create 
a palette (you can name and save your 
Color Set by using the arrow to the right). 
For very dark skin tones we can mix a 
Burnt Umber and Burnt Sienna to create 
a good mass tone for painting brown 
skin. The darker the skin, the more it 
will contrast with the highlights. A small 
amount of Cerulean blue added to the 
highlights will make them convincing. 


CHOOSING COLOURS FOR 
ASIAN SKIN 

You can exchange Burnt Sienna in the 
previous tone with Yellow Ochre as this 
will give you a good mass tone for 
many Asian skin tones. And a little 
Viridian may be added to the Yellow 
Ochre if desired. 

Notice how both the African and Asian 
flesh tones show less differentiation 
between the forehead, cheek and jaw 
areas that we saw in our lighter skinned 
lesson earlier. 


CHOOSING COLOURS FOR 
INDIAN SKIN 

For Indian skin tones the colours will be 
a similar combination of the palette for 
Asian skin tones, but will include many 
more concentrated oranges and reds 
to the skin. Keep it in mind though that 
the ears, cheeks and nose have much 
thinner skin and ample blood supply, 
which will make these areas seem redder 
on everyone. Also remember that the 
whites of the eyes are never actually 
pure white! 
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Brush techniques 


Create effective portraits 


Use a hair brush 


The texture and look of the hair is all in the brush that you choose and 
the way that you use it. A Wacom tablet is highly recommended, as it 
is much more natural to use the stylus pen for the free flowing locks 


you will want to create! 
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FOR BABY HAIR AND 
FINE HAIR 

For fine soft hair, such as 

a baby’s, itis best to use a 
very soft brush (like the Soft 
Airbrush 20) and allow it 

to curve softly as you draw 
the lines. This gives the 
impression of fine, floaty, 
downy hair. Build it up from 
dark to light tones at under 
20 per cent Opacity. 


FOR BEARDS OR VERY 
TIGHT CURLS 

The best technique for thick 
beards and extremely curly 
or fuzzy hair is to go to 

the Sponge category and 


~ experiment. Here we are 


using the Glazing Sponge 
60 brush and it’s quite 
effective, as you can see! 
You will need to layer over 
and over to build up density. 


FOR THICK AND 
STRAIGHT HAIR 

The Acrylic Captured brush 
is the best default brush for 
thick, straight hair. Lay in the 
base colour with a wide tip 
and then lower the opacity 
as you build up highlights 
on top, until you achieve the 
best look. (This is the look 
we used in this lesson.) 


FOR THICK WAVY HAIR 


Once again the Acrylic 
Captured brush is the best 
default brush to use for this 
hair texture. You will be 
using the same technique 
that was used with straight 
hair, only you will squiggle 
your brush as you stroke 
downward. Start with a 
straight base and add the 
squiggles in the highlights. 


Hair raising 


Hair plays a big part in creating a successful portrait 


no matter how dark! This defines the 
hair and creates a nice depth so it doesn’t look 
like a wig, and shows the light source reflecting 
and giving a shine to the hair. Let's keep the same 
brush, vary the opacity and thickness, and choose 
lighter amber and beige colours from the palette. 
Brush the hair as you would with a real hair brush. 


Hair highlights All hair has highlights, 


Block in the 

hair shadows 
Hair, like the face, has 
shadows and highlights 
—and we must show this 
for the hair to have depth 
and movement. First, if you 
are happy with your work 
so far, flatten all the layers 
and create a duplicate. 
The Acrylic Capture brush 
isa great brush for hair so 
choose this brush and start 
painting in the shadows 
under the hat, near the 
neck, and any areas where 
the light source does not 
quite reach. 


Hair details Now reduce the brush tip 

and add life to the hair by creating smaller 
hair strands that are not so tidy and tight to the 
head. This gives more movement and life to the 
image, and adds interest and visual appeal. Vary 
the opacity for this to get the best effect. 


Eyelashes 
Now give your 
sophisticated lady some 
luscious lashes! We found 
that it looks better to 
add lashes on the image 
|_ rather than on the model, 
as it is amuch cleaner 
fe) look. Here we are using 
| the Soft Airbrush 20 ata 
low opacity. Apply lightly 
with a flick of the hand, 
in much the same way as 
you would make a check 
mark. Make sure you don't 
overdo it though! 


Adding 
movement to 
the hair 


if you want your 
portrait to really 
come alive you must 
remember that the 
hair is almost as 
important as the 
face! if your hair 
looks like a helmet or 
a wig then it will kill 
the whole portrait. 
To add a feeling of 
freedom and zest, 
use a smaller brush 
and add tiny strands 
of hair that swing out 
from the face into the 
background. Keep this 
technique to a fine 
balance as you don’t 
want ‘bed head’ - you 
want a real-life look 
and a bit of a breezy 
style! Opacity is very 
important here - be 
sure it is very low 
and varied. 


Bring the portrait together 


Attend to all the small details 


4 
isa 


Wavy hair If you would like to 
experiment and see what your model 
would look like with wavy hair it really is quite 
simple! First make a new layer so you can delete it if 
you don't like the results. Using the Acrylic Capture 
brush, follow the same technique you used for 
straight hair — but this time as you stroke the brush 
downward just add a squiggle all over the hair, and 
viola! She has wavy hair! 


Finish hat details Now that you 

have the hair completed return to the 
Impasto Thick Bristle 10 brush and complete the 
netting across the left and right side of the hair. 
Use a small brush tip at 77 per cent Opacity and 
paint the net by using zig zag strokes that connect 
to one another. 


Eyebrows Now go back to the Acrylic 

Capture brush and make the eyebrows 
0k more natural. Use a low opacity and brush 
Ipwards towards the centre, and then outwards 
owards the edge of the face — going with the 
atural arch of the brow. 


Background colours | What works beste 


Balance 
highlights 
and shadows 


You must have a good 
idea of your light 
source before adding 
the highlights to the 
hair. Usually the hair is 
darker at the top and 
around the neck, but 
this may change if your 
light source changes. 
Adding highlights 
defines the hair 
strands and separates 
them, really making 
the hair look real and 
also adding a shine. 
Always start with the 
darker colour asa 
base and work lighter 
towards the surface 


Tear ducts Tear ducts are easily overlooked as they are a tiny pink 

tissue in the corner of the eye, near the nose. But if you skip this step 
the eye doesn't look right. It is important to note that this area is red, so use the 
Acrylic Detail brush and paint in this area on both eyes. 


Lower lid 

detail Lookin 
the mirror and you will 
notice that on the flesh of 
the lower eyelid, where 
the lashes grow from, 
you can see an edge of 


One of the first questions that will come to your mind when painting a 
portrait is, “What colour should {| paint the background”? The answer 
is usually in the face of the subject. If it’s a child then the props and 

background will be very different than an adult’s portrait, and a lot of 


choosing a great background is just intuition. You have to develop a 
good understanding of what colours work well together. For example, 
in this image the basic colours of the clothing are black and white so 
our first thought was blue as it works well with black and white. But 
the best way to find out is to make a new layer and experiment with 
different colours. Blue does work quite well, but when we looked 

at the black background we decided that it worked best because it 
expresses more sophistication. 


lighter coloured flesh. It is 
important to include this 
for a more natural eye. 
Again, use the Acrylic 
Detail brush as we used 
above. If you overdo this 
and it looks too harsh, go 
to Edit>Fade for amore 
subtle appearance. 


of the hair, and even 
brighter where the 
light is creating a glow. 
The highlights should 
be the same colour 

as the hair base, but 
varied in tones. Brown 
can have a lot of warm 
highlights such as gold, 
amber and auburn. 
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Feature | Create effective portraits 


Al Lighten the hat details Go back to 
the Impasto Thick Bristle brush, and this 
time pick a medium-grey colour. Now go back 
over the net that is on the hair to make it stand 
out where it is difficult to see. This lifts it over the 
colour of the hair. 


ve 
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Keep it simple 
Sometimes the best 
background prop for 
an image is none! 

in this image all the 
props are literally on 
the model. The hat, 
gloves and beaded 
bracelet add plenty 

of interest to the 
image. If we added 
even more props 

to the background 
then we would create 
a distraction from 

this model’s pretty 
face, and have a less 
attractive portrait. 
Don’t be afraid to keep 
it simple! 
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3 8 the straight hair by going back to the 
Acrylic Captured Bristle brush and sampling the 
hair for different colours. Now go to the blunt end 
of the hair and add some curve to the bottom by 
swinging your brush strokes upward. 


| Finishing touches 


Details, details! Explore your portrait to see if any are missing 


3 Asparkle in the eye The eyes are of 
the utmost importance to every portrait, 

and one of the most engaging details is a bright 

spark of light in the eye. Never put it smack in 

the middle of the pupil, but to the right or left 

depending on the light direction. 


4 More fur fluff! Now go back to the 
F-X brush category and choose the 

Hairspray brush. We are going to add a bit more 
fluff to the fur on the hat. This is a little tricky, but 
if you have a stylus pen rotate it so that the spray 
goes in the direction you want. This will make the 
fur a bit fluffier-looking, as you can see! Use a very 
light grey (almost white) colour for this. 


A3 Final highlights itis always good to take a final look at your 
portrait to determine what else is needed. We think this portrait is in 
need of some brightening of the facial highlights. So using the Soft Airbrush 
tool at a very low opacity, go back and brighten the light on the tip of the nose, 
nostril edge, bottom lip, forehead and chin. Now flatten the final layers. 
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The last layers 


You don’t have to 

work with a lot of 
layers - you may find 
them unnecessary, 
especially if you’re 

a traditional artist. 
However, making a 
layer for every element 
in your portrait can be 
a lifesaver! Layers give 
you the ability to make 
changes on every part 
of your portrait that 
you create a layer for. 
This means you can 
delete, erase, decrease 
the opacity, apply a 
selective effect and 
have complete control 
over your portrait 

with more ease and 
alot less mess than 
traditional art! We tend 
to think it is best to 
drop them as you work, 
as soon as you know 
you are happy with 
what you have done 

so far, and then move 
on to the next stage. 
Notice that we dropped 
all the layers close to 
the end, and left one 
more layer open for 
the final touches to the 
hair and detail work. 


i oe 

Surface texture Go to the top Menu bar, and in the window's 
drop-down menu choose the Library palettes and select the Papers 
When you have the Paper dialog box open, choose the Italian Watercolor 
paper. Now go to Effects>Surface Control and reduce the amount to only 17 
per cent to give your portrait just a touch of texture for more interest. (If the 
texture is still too much, go to Edit>Fade to soften it more.) 


ee 


Are layers necessary? 
v Layers bab | 
Default Ignore ka 
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[_] Preserve Transparency = 
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A perfect portrait | The elements that add up to the perfect portrait 


Let’s take a look at some of the elements that are usually 
present in a successful portrait, that grab the viewer’s 
attention and beckon them in to look... 


SUITS YOU 

The hat and its 
netted veil adds 
a lovely feminine 
touch. It sort of 
‘tops off’ the 
image and adds 
more interest 


SET THE MOOD 


Expression is of great 
importance for setting 
the mood. Here the 
expression matches 
the rest of the portrait 
as itis inviting, yet has 
an air of sophistication 


HAIRSTYLE 
The added motion of the hair 
that was painted in gives this 
portrait a youthful zest and 
adds more life to the image 


ACCESSORISE { 
The halter dress, white | 


gloves and beaded 
+ bracelets work 


} 
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IMPORTANT GESTURES 


wonderfully with the 
black background, The gesture of the hand 
and they give the enhances the mood in the way 


portrait an elegant 
and timeless quality 


the model is poised elegantly 
and expressively 
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Tutorial | The Sargent brush : 7. 
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_= The Sargent 
brush 


The talents of John Singer Sargent warranted a 
specific brush in Painter. Perfect for those loose, 
expressive portraits and landscapes! 


merican born painter, John Singer Sargent, 
ae stands cheek-to-jowl with the like of Velasquez, 
LS Artist Gainsborough and Van Dyke when it comes to 
Tim Shelbourne » S ‘complete virtuosity in the use of the humble 
: paintbrush. Sargent’s work is unmistakable, marrying 
(g pine neeoed 2 deft, fluid strokes of the brush with a level of modelling 


3 hours that is perfection in paint itself. It’s only fitting then that 
inc ee Corel should include a special brush in Painter that is 
Intermediate 4 specifically designed to emulate the brush technique of 
the great man himself. However, it’s all well and good 
having the Sargent brush waiting there for you to use, but 
exactly how do you use it best? Well, that’s what we're 
going to show you here. 

One specific point about the Sargent brush that is of note 
is the fact that it will only work on a layer which already 
contains some colour, so it’s ideal for painting directly into 
a start image, even using the Clone Color feature to start 
you off on the right track! The Sargent brush is all about 
pushing and pulling colour around the canvas, just as 
Sargent himself did, and there are some key brush settings 
that you need to be aware of as you work. So, with no more 
ado, let’s dive into the world of Sargent! 


PDE NE LE ESA TEL REL S BITES S IU TORR ALE ADELA NESE ES AE SEG ARH LINOLEIC LLIN NC TI YAH BEC 
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Tutorial 


Set up and start painting! 
xe Repu 
7 ES PB 
Pure colour apse 
fromthe heme 


brush 


At its default settings, 
the Sargent brush 
picks up a lot of 
existing colour from 
the canvas. However, 
you can paint purely 
with the colour you 
choose from the Color 
palette, picking up 
little or no existing 
colours. To do this, set 
the Grain value to 0 
per cent and set the 
Strength close to its 
maximum value. Using 
pure colour is useful 
for establishing the 
darks in the image, 
prior to adding 

more liquid midtones 
and highlights. 


The Sargent brush 


Get started with Sargent 


New Color Set from Mixer Pad 


Open Color Set... 
Append Color Set... 
Save Color Set. 


< 


Show Grid 
Display Name 


Find Swatch... 
Sort Order 


Swatch Size 


O1 Load the Color Set start by opening your start image. In the Color 
Set palette, click the small right-pointing arrow and choose New 
Color Set From Image. Hit the arrow again and choose Sort Order>LHS. 


O Paint into the head via Window> 

Brush Controls>Show General, set the 
Minimum Size to around 70 per cent. Now, using 
the brush at around eight pixels, start to use short 
dabs over the main features of the face. Make sure 
that these strokes roughly follow the contours of 
the features and the form of the head. 


O 4 Controlled strokes It’s important 
to remember here that you're actually 
pushing and pulling colour around on the canvas, 
so you need to sculpt with the colour as you work 
— reducing the size of the brush for small areas and 
using it more freely at a larger size in broad areas 


(& 


Surface choices 


The surface will 
affect your strokes 


Obviously, the surface you work 
on makes a real difference to 
the way the strokes from this 
brush appear on the canvas, 
especially at high Grain settings. 
Asarule, choose quite rough 
surfaces from the Paper 
selector. You can also choose 

a different paper for different 
areas of the painting, simply 

by selecting another paper to 
use. To make the paper texture 
even more obvious, go to the 


Papers 


Coarse Cotton Canvas 


Papers palette and increase the 
Contrast value within it. 
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O2 Clone colour We're going to begin with alittle cloning to quickly 
establish a painterly feel for the head, so go to File>Clone. Now 
choose the Artists category of variants and select the Sargent brush. In the 
Colors palette, hit the Clone Color button. Set the Strength to 50 per cent and 
the Grain to 20 per cent. 


0! 5 Sure confusion To aan more 

colour with the brush, and make more 
definite marks (such as in the hair), increase the 
Grain value a little and use energetic strokes. Think 
of this stage as ‘confusing’ the surface of the image 
with painterly dabs and strokes. 


O 6 Expressive background strokes Now to apply some real 

colour. Click again on the Clone Color button to deactivate it. 
Choose a mid-brown from the Color Set. Increase Strength to around 80 
and Grain to 50. Now use the brush at around 20 pixels to paint with bold, 
energetic strokes around the head. 


AY 


| Careful 
strokes 

fart to paint over the 

ands and the other 

reas of the image, 

arefully choosing 

our colours and 

lowing the contours 

ith the brush strokes. 

or areas of small 

etail, reduce the 

rush size and use 

nort dabs, taking 

our time to either 

ample or choose the 

orrect colours. 


) Brushing colour out The colour o 

the brush is very loose and liquid at these 
tings, so you need to brush out from existing 
rokes rather than brush into them, as shown in 
e screenshot. You'll find that if you start a stroke 
om an area of the existing image, the stroke will 
2gin with the colour beneath the brush. 


O Darks first Once you've completed 
the background, start painting over tne 
clothing, choosing the colours from the Color 
Set, or by sampling them from the image with the 
Eyedropper. Use Strength set at around 70 anda 
low Grain setting. Nowstart to establish the dark 


areas of the clothing. 


Apply fine details 


Still retain the expressive feeling 


| Add details Nowstart to add the finer details with the brush at 
asmall size. Remember, just as Sargent did, we're indicating details 


ere with spontaneous brush strokes rather than trying to draw them exactly 
-such as indicating the spectacles as seen in the screenshot. Keep your brush 


vork nice and loose. 


1 


alittle. 


Refine with the brush Add as much or as little detail as you feel 
necessary, and make sure that you view your work from a distance 

every now and then to judge it as a whole. Refer to the Blending tip above and 
use the brush to carefully blend some of the more important areas of the head 


O 9 Mixing on the canvas Return the 

Grain setting to around 70 per cent 
and start to add the lighter areas to the clothing, 
adjusting the brush size as needed. Youll find 
that you can actually mix colours together on the 
surface, by scrubbing with the brush once you've 
applied some strokes. Choose your colours from 
the Color Set you created. 


a 


or the finished painting as a reference for the 
details. Set Grain to 30 per cent and the Strength 


to 80. It's important that you really zoom in to the 


image at this stage, and it's useful to have your 
painting and the reference image side by side. 


| sae 4 
_—— 


i 


11 Add touches of detail Now addsome 


detail strokes. Use the original start image 


Pure 


: = 
blending = 
ae 
One of the great (=) 
things about the =h 
Sargent brush is that 2. 
you can also use it 
for blending and 
smudging existing a 
colour on the canvas, = 
which can help to fap) 
soften areas and make WN 
transitions between a8) 
es 
tones more gentle. (ejo} 
To use the brush for (a) 
blending, use a low = 
Strength and Grain oS: 
setting. With these c 
settings the brush wn 
ESF 


acts very much like 
the variants within the 
Blenders category. 


Jitter 


The Jitter settings 
within the Properties 
bar can be useful 

for giving the brush 
some real movement, 
interest and texture. 
Essentially, Jitter 
offsets the dabs from 
the brush within the 
stroke itself, and the 
effect increases at 
higher Jitter values. 
Introducing a little 
Jitter can be very 
useful and effective 
to indicate rough 
surfaces within your 
painting, but use it 
sparingly as too much 
can make paintings 
look unrealistic. > 
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Tutorial | The Sargent brush 


Dance to Sargent’s tune 


1 Resolve the 
contours 
Make sure to add some 
sharp, bright highlight 
strokes here and there. 
You can continue to 
work up the clothes, 
using suitable colours 


with strokes that ~ ; 
follow the contours 1 5 Lost and found it’s important to leave less important areas of 
of the folds and the image quite loose and expressive, just as Sargent himself did, 


concentrating the smaller, more defined brush strokes within the head itself. 
Make sure to break up any hard outlines simply by pulling out from them with 
short strokes of the brush. 


form. Areas of short, 
hatching strokes will 
work well here. 


a Sector aceon 
Build a Sargent masterpiece | Revel in the expressive style CLONE IF NEEDED 
Working with the Sargent brush is a very pleasurable experience - you can mix and merge A lot of this image was painted 
colours directly on the canvas as well as build up a thick, buttery effect. Altering the brush size freehand, butif you prefer to work from 
enables you to merge the expressive strokes with more detailed application a photo you can use the Clone Color 


command. We did this on the face 


MIX ON-SCREEN 
The ability to merge 
colour on the canvas 
means you can create 
thick and interesting 
backgrounds with little 
effort. Adjust the brush 
size for even more 
interesting effects 


STRONG HIGHLIGHTS 

We applied a few very strong 

white highlights around the 

| image to lift areas and balance 

the dark. Don't go overboard 
fF with these 


FREE AND EASY 


The best thing about OTHER SIZES | 
the Sargent brush, ' Itcan be tempting to 
slather on thick strokes | 


and Sargent's style in 
general, is that you 

can apply quite loose 
strokes and still enjoy 
good results. The fabric 
here is simple but 

very effective 


 allof the time, but 

| merge with smaller 

: strokes for the detailed | 
areas. Cross-hatching 
isa good technique to | 
employ, especially for | 
textured areas or areas | 
lacking other detail | 
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The legendary power of CorelDRAW® Graphics Suite is all 
around you. In promotional items, brochures, logos, signs 
and so much more. 
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Primer | Image Hose 


BRUSH CATEGORY 


SWALLOWS 


The Image Hose features two kinds of 
birds, Swallows and Canadian Geese. 
Use the Swallows to add a summery 
touch to a painting; keep the Opacity 
near 100 per cent and keep changing 
the size of the brush to create a flock 


image Hose, ~~ 


If you want a quick fix of images or 
textures, the Image Hose is ideal. Just sit 
back and spray... 


Se) he Image Hose has more 
~—_ incommon with Painter’s 
FX Brushes than any of the 
others in the program. It’s 
ered with photorealistic shapes, like 
leaves, vines and flowers, as well as 
more architectural imagery, like Urban 
Fixtures. By using the Image Hose, you 
can insert one or more of these items 
into your painting. It’s far more thana 
method for cheating your way to an 
accurate representation, however, 
as layering different pictures and 
textures from the Image Hose 
_ can produce some great effects. 
¢y Entwine your subjects using 
Painter’s Passionflower Leaves, 
Buds and Flowers, fill a sky with 
Swallows or create a walled city 
with the Stucco, Stone Walls and 
Little Houses. 
By using varying opacities you 
can achieve effects, like long and middle 
distances, as well as close-up, intricate 
details. It also allows you to create 
an effect of dappled sunlight through 
leaves in a fraction of the time it would 
take you to paint it by hand. You can use 
the Image Hose quickly and casually to 
create a wonderful naive effect, without 
perspective or accurate angles. Or you 
can place details precisely and then paint 
over them to get more realistic results. 


Opacity 


Transparent trickery with the Image Hose 


Se 


i 


Poort: N= tan fe a a When you're using the Image 


Hose, be aware of the Opacity 
you’re using at all times. 100 per 
cent is too harsh for all but the 
most definite shapes, like Urban 
Fixtures. Keep plant variations 
at 50 per cent or less, to give the 
illusion of translucent leaves 
and flowers. The same goes for 
Paragliders - you want their 
parachutes to give the impression 
of light streaming through them. 


‘a a Tv xf : 


GREENGRASS: 
BUNCH 


Use Green Grass 
Bunch at around 
50 per cent Opacity 
or less over a i 
gradient or wash H 
of colour to create 
a subtle ground 
effect. Scatter Red 
Poppies, Ragweed 
and Baby Blue 
Eyes throughout 

it to create the 
impression of a 
meadow that’s full 
of flowers 
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CAMELLIAS 
When using the leaf and flower variants of the 
Image Hose like Passionflowers, Camellias and 
Bay Leaves, try to avoid going above 80 per cent 
Opacity — they should look translucent. Use the 
Distortion brush on Turbulence or Bulge to give 
them some natural movement too 


High Pass 


Use a High Pass layer to bring out colour 


se as Por A ee Image Hose variants can appear 
} flat and lifeless, even when you 
vary their opacity and size. Fora 
quick colour fix without painting 
over them, create a new layer, 
add some of the Image Hose 

art that you're going to use and 
= go to Effects>Esoterica>High 
Pass to bring out the darkest 
and brightest tones. This is 
particularly useful for shady 

= areas of your painting. 


ye | Image Hose 
| Linear-Angle-W 


Linear-Size-P 


@ Linear-Size-P Angle-B 
@ Linear-Size-P Angle-D 


(@ Spray-sizeP 


(© Spray-Size-P Angle-B 
© Spray-Size-P Angle-D 


© Spray-Size-P Angle-R 


y-Size-P Angle-W 


penis seer 


@ Spray-Size-R Angle-D 
@ Spray-Size-W 


LITTLE HOUSES 


You can create streets and even whole 
cities by using the Little Houses brush 
variant. It is best to refine and perfect 
them afterwards by using the Blunt 
Chalk or Sargent brush. Add climbing 
vines with Painter's Passionflower 
Leaves, Flowers and Buds 


Distortion 
Add natural variety to flora and fauna 


Once you’ve added your Image 
Hose art you need to add some 
variation, particularly to leaves 
and flowers. The best tool for 
this is the Distortion brush. Set 
it to Bulge or Turbulence, zoom 
in to the area of your painting 
that you’re working on and use 
it to manipulate petals and 
leaves so that they appear to 
be natural. You can even make 
. them look wind-blown! 
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Image Hose brushes 
Pick your favourites from these variants 
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Passionflower Leaves 
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Gardenias 
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Paragliders 
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Little Houses 
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Add people to your landscapes 


Add people to 
your landscapes 


Enhance the illusion of life in your landscape by adding people 


Start landscape 


@ | Br ad Sutton ma 
~< 
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o you have a landscape that you like? One that looks really good, but you 
have a niggling feeling that it could be improved somehow? Well, adding 
people to your scene can be a nice way to improve it. The viewer can also 
relate to the painting more by picturing themselves within the landscape. 
Many famous painters have used people in their landscapes throughout time. L.S. 
Lowry used a large accumulation of people in his industrial settings and if you look, 
the people seem to be alive and moving throughout the scene. Fragonard’s paintings 
are intimate and give the viewer the sense of tranquillity. Bouguereau’s paintings of 
people in a landscape are life-like. With his Shepherdess, you can feel how hard the 
ground is on her bare feet, and there’s a sense of weight to her. 

Look at art that has both landscape and people; see what choices the artist is 
making. Which aspect is more important, the figure or the landscape? Deciding how 
much of the landscape you want to show will depend on how big or small your figures 
will be. The landscape can also be a character in your painting. It can have its own 
narrative characteristics — is ita scary forest or a peaceful meadow? The choices 
you make will help to determine how you want your people to interact with your 
landscape. So take your painting and increase its sense of believability by having the 
subjects live in your landscape. 


Sy 


wy 


jeLoyL 


sadedspur| JNOA 0} ajdoed ppv 


Tutorial 


Add people to your landscapes 


“ Lively additions 


Take your landscape to new heights 
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Mix up the 
colours 


For an easy way to 
figure out the colours 
of the trees in the 
background, make a 
mark in the sky with 
the colour of the trees 
in the foreground. 
Select the colour that 
is at the end of that 
mark, then Undo the 
mark. This is a quick 
and easy way to mix 
colours. It is also 

used with traditional 
mediums - you mix 

a little of the tree 
colour with the sky to 
make the colour for 
background elements. 


ee a 
Use a few 
handy tricks 


We decided that a 

hill would be nice in 
the far background 
to add more depth, 
but we had already 
painted the sky and 
trees in. Using Digital 
Watercolor, paint the 
hillin over the trees 
and hills, then move 
the colour to pure 
white and erase the 
colour that is over 
important elements 
that you do not want to 
cover. This is a simple 
(and useful) trick that 
can be implemented 
on other aspects of 
your paintings. 
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O 1 Start your painting start with your 

established painting (ours is on the disc). 
Try to use the same medium that you used on your 
landscape for the people. We used Acrylics for the 
landscape and kept it quite painterly. Look at your 
painting and start to visualise what might be going 
on, and who encompasses this area. 


O 6 Think about composition Now, take a step back and look at 
what you've drawn. Does it flow? Do the figures help move your 

eye? Consider these things when drawing. We added the kite to help in the 

triangular composition. We also want the landscape to stand out more. 


@) 2 Select your drawing tool Now start 
with the Acrylics Dry brush and use a 

low opacity (like 25%). Make a couple of marks to 

decide what level of opacity works for you. Using a 

low opacity will help build up the colour intensity. 


O Start 
sketching 


out figures Now 
start to sketch out 
your figures. This 
should be done 

on the new layer 
that you created 

on the last step. 
Have fun with this, 
keeping everything 
loose. Keep in mind 
distance, and what 
the subjects are doing 
in your landscape. 


0 


Watch size ratio Watch your size ratio. We like the size of the 
person under the tree on the right. But the person in the background 
on the leftis a giant! Using the tree level is a good way to determine how tall to 
make your subjects as they recede into the background. Watch the relation of 
the figures and the edge of the canvas. 


07 Move things Move things around if you do not like where you 

have drawn them. Use your Rectangle selector, outline what you 
want moved and then use the Layer Adjuster to move it. We moved the kite 
down a little and moved the people under the tree to the other side. On this 
side of the tree the people create a better silhouette. 


2 


0 Adda layer You may or may not 

like using layers in Painter. If you work 
traditionally then that’s fine, but we'd suggest 
adding another layer so you can draw out where 
you desire the people to be. And more layers if you 
feel safer working that way. Adding a layer can be 
found in the Layers box at the bottom, or going to 
the Property bar>Layers>New Layer. 
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Building up the scene 


Liven things with colour and expression 


| 
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O Clean up and drop Now that you are satisfied with where 

the people are, start to clean up the lines that you've drawn. 
Ne used the Gentle Bleach at 25%. We like the way this eraser works, it 
{lmost has a kneaded eraser feel. Next, drop the sketched layer (Property 
yar>Layers>Drop). Or you can go to the Layers window on your screen, click 
»n the stack of papers, then drop. 


ev . 
1 Create more details Add more details to the figures. You will also 
want to work back and forth with the figures and the landscape to 
make it look natural. We thought the kite was too dark, so we used Airbrush 
Fine Tip Soft Air. Select the colour of the sky next to it, or even a shade alittle 
lighter. Now gently brush over it to make it fall back in space. 


1 Finish it up In your final steps add more details that take your fancy, 
and start to finalise the piece. We added another figure to the lone 
one in the background, to help distinguish between shrubs or rocks. The 
figures in the background are left over from step eight (they were a part of 
the original sketch, and kept really loose with nothing added to them). It really 
enhances the landscape to wonder about what they might be doing. 


O Start painting Working on the 

Canvas layer, start to paint the figures 
in—adding more detail to the figures in the 
foreground. We used Acrylics Captured Bristle, 
Dry brush and Digital Watercolor. With the two 
main figures and the kite we used shades of red to 
reconfirm the triangular composition. 


1 Add shadows and highlights In 
this step you'll want to use the Digital 
Watercolor New Simple Water. The Digital 
Watercolor will help to add dimension and 
unify your shadows. Remember to dry Digital 
Watercolor. Go back to your acrylics to add 
highlights (an opaque medium will be needed). 


ACRYLICS - CAPTURED BRISTLE 
The acrylic brushes are very useful and add a 
nice texture to your painting. The Captured 
Bristle is a great brush to use. Used at a low 
opacity, the paint is applied and can be built 
up in layers. 


BLENDERS - SMEAR 

Blender brushes are good for getting rid of 
hard edges. The Smear brush creates a soft, 
almost pastel look to the painting. A lot 

of the other blenders are great for adding 
texture to a piece too. We use this brush for 
the sky — it helps to create a more realistic, 
organic sky instead of the dreaded gradient 
which makes things look artificial. 


f— 
The best brushes | Brushes that will help your painting 


D) 


DIGITAL WATERCOLOR - NEW 
SIMPLE WATER 

Possibly the best thing ever invented — Digital 
Watercolor is a beneficial tool for starting a 
painting. You can block in the painting and 
change elements quickly with this brush. This 
brush will help to change moods and tones, 
add depth and help to add volume. It works 
well with all media. 


+ a 


ERASERS - GENTLE BLEACH 


The Gentle Bleach brush is a nice eraser for 
allowing the soft touch of a kneaded eraser. 
It will allow you to pull the desired amount of 
medium off. We usually use this brush when 
sketching, as it allows us to erase the exact 
amount that we want to erase. 
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Lighting effects and shading 


. Lighting effects 


and shading 


Cheat your way to accurate light and shade 
with Painter’s Apply Lighting tool 


n many imaging programs, a lighting effect 
is the last thing to be applied to your piece. 
It’s not so in Painter - in fact, leaving your 
lighting until last will often unbalance your 
image. This is because Painter reproduces the 
effect of paint flawlessly, and getting the right 
light is often one of the first things that 
paint-and-canvas artists focus on. 

There are a huge range of lighting options in 
Painter, and used properly they'll enable you to 
create a wide variety of lighting effects, from 
the dramatic, moody contrast of chiaroscuro to 
the subtle diffused light and mellow colours of 
Leonardo da Vinci's ‘sfumato’ technique. 

The great thing about Painter’s lighting options 
is that you're not stuck with the lighting ina 

photograph you've cloned. So, if you took a great 
shot of a landscape one morning but would 
prefer to paint it as an evening scene, it’s 
possible to apply this light effect over 
». aclone, or even a basic sketch. Using 
», white light or pale golden tones, you 
g can re-create diurnal lighting perfectly. 
fp But that’s not all - the ability to use any 
colour for your lighting means that you 
can create artificial light effects with ease. 
Painter offers many different kinds of 
light, from the diagonal and gradual effects 
to tracked lighting and colour combinations, 
which you can use to represent artificial light or 
evoke the mood of an image. We experimented 
with creating underwater light for our main 


image here, using two types of lighting in different 


colours. Then we used paint to accentuate the 
light and shadows that this created. 


Red light 
Scary shadows and spooky effects 


Here’s our main image lit with red light. Red is the 
darkest pure shade of light visible to the human 
eye, and because of this we’l! often subconsciously 
register images lit solely with red as eerie or 

even macabre. This effect has made a subject we 
generally think of as harmless and cute look more 
like a darker denizen of the deeps; our seahorse is 
semi-transparent and bloody, vaguely scary rather 
than friendly. Red light is fantastic for producing 
effects like this - if you go in for painting horror or 
darker fantasy subjects, red lighting can add that 
extra scary edge to your artwork. 
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YELLOW LIGHT 


The Splashy Colors lighting effect was 
used to achieve the undersea lighting 
in this image. Here, yellow light 

and ambient white light are angled 
upwards so that the surface of the 
water is the brightest part of it 


BEAMS OF LIGHT 


Sun and moonbeams are among the 
toughest things you can try to paint. 

A quick fix is to use one or more light 
sources and line them up to create the 
effect of a beam of light, then paint over 
it in a low Opacity. We used Blunt Chalk 
and the Leaky Pen to create the effect of 
bubbly underwater light 


Blue light 
Deep shadows and faded highlights 


This time our main image is lit solely with blue light. This 
has produced an interesting effect in our painting: the 
interplay of light and shadows is effectively reversed. 
Highlights fade into the background whilst dark tones 
stand out. Pure white is almost invisible under blue 
light, especially when blended with other pale tones. . 

; You'll need to consider this carefully when using blue 
lighting in your artwork, but mastering it means that 
you can add a dreamy, other worldly effect to your 
paintings. Try roughly sketching out your colour scheme, 
lighting it, then sampling the changed colours in the 
Mixer palette, and repaint them a shade or two darker. 
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deeper, colder colour 
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Literally meaning ‘smoke’, ; =. 
Leonardo da Vinci's i (Ca) 
technique of blurring areas i Apply lighting sketch out your image as outlined above. H ae 
of an image into light or : On the coloured layer, go to Effects>Surface Control>Apply ; Q. 
shade adds believability ; __ Lighting. Choose Gradual Warm Light, select a pale creamy yellow tone ‘ Ga 
and visual accuracy to your : forthe Light Color and white for the Ambient Light Color. Place the i 
lighting effects, whereas : Lighting Mover low on the horizon, and angle it diagonally to mimic the ' 
hard painted shadows can + effect of the afternoon sun. Apply the lighting. : 
often look too false to the H 
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colours Look i 
Se Se ee at the tonal difference in | 
your image. Select the i 
Color Picker and sample i 
each colour and shade into j 
the Mixer palette. You'll 
end up with alot more 
Sanna a - than you had originally 
— Our rough sketch used 
BLUE LIGHT just four colours, but we've} 
To reproduce the effect of light sampled 13 different 
dimming through deeper water, we $ colours and tones from the 
used the two-tone Splashy Colors ‘ sketch with the lighting 
effect, with blue light angled towards i applied to it. ! 
the bottom of the image so that our : i 
beam of light gradually fades into a H H 
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Warm, natural and evocative 


Now our main image is lit with yellow light. Vellow is the 
colour of sunlight, although we generally only perceive 
this when the sun is rising or setting. For this reason, using 
yellow light evokes a warm, dimly lit setting. it brings out 
both dark and light tones, although it subdues and subtly 
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Paint in the new colours Create another new layer and 


changes their shades. Yellow light has the most noticeable ) close the one with your coloured, lightened sketch on (don't 
effect on the other primary colours: blues will develop a ; delete it yet, you may need it for reference). Now paint over your line 
distinct sea-green cast, while reds will become deep, fiery iH art, accurately placing the tones from the Mixer palette. The differences 
shades of orange. It’s also great for portrait painters, adding ; between the original version of your sketch and the tones created using 
a lovely sunlit glow to skin, hair and eyes. Stick to very pale H the Lighting tool will become even more apparent. 

yellow light for the best results though - dark yellow is too { 
dull and affects other colours too much. a ee 


Yellow light 


Lighting effects and shading 


Painting with light 
How to build up lighting effects for maximum impact 


Ce os Do 


In Painter the 

best way to get 
accurate light is to 
mix lighting effects 
with painted light 
and shadows. You'll 
need to build up the 
shadows first, then 
start to concentrate 
on the highlights. 


Create the image Create the basic, 
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Choose your lighting Choose your 
preferred lighting type from the menu 


coloured image of your painting. Keep 
light and shade completely neutral at this point; 
concentrate on the colours of your subject and 
the background. Now go to Effects>Surface 
Control>Apply Lighting to start adding light to 
your artwork. 


Paint 

shadows 
Using the darkest 
tone from your image, 
paint in the strongest 
shadows and define 
the darker outlines 
of your subject using 
the same brushes that 
you created the image 
with. We've used blue 
light, which means that 
many outlines have 
become faded and 
need redefining. Set 
the Jitter on your brush 
to around 0.88 so lines 
aren't too precise. 


(we've chosen Splashy Colors in blue and yellow). 
Click the large dot on the light source to move it 
around. Click and drag the smaller dot to change 
the angle of the light and double-click it to add 
another light source. Place the light sources where 
you want (light radiates towards the larger dot). 
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New layers Create anew layer and 
use it to paint all of the highlights in your 
image. Use all of the highlight shades you sampled, 
working from dark to light. Set the Jitter on your 
brush back to 0.00, and the Opacity to at least 
50 per cent so that your paint is semi-translucent, 
rather than fully opaque or transparent. 


Sample shades The colours in 

your image will change once the initial 
lighting has been applied. Open the Mixer and 
use the Color Picker to sample each of the altered 
tones into it. Keep them separate — you want 
examples of each shade and tone, not mixes. 


Highpass the layer Now go to 

Esoterica>Highpass, and Highpass the 
highlights layer. It’s really important that the only 
part of your painting which you apply a Highpass 
tois this layer; don’t drop your layers or apply this 
effect to the Canvas, otherwise you'll unbalance 
your shadow tones. 


Full face lighting 
Balanced features with little shade 


Lighting is one of the quickest tools you can use to 
dramatically change the mood of a portrait. Here 
_ the subject is lit from the front using a white light 
source with plenty of ambient light. There are 
very few shadows, and the main facial features 

' are balanced and evenly lit. If you’re going to get 
someone to sit for a photograph before painting 
their portrait from it, this is probably the best 
kind of light to use - it evens out skin tone and 
doesn’t create too many shadows or highlights, 
making it easy to change the lighting for 
something more dramatic using Painter. 
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Lighting from below 


Dark and mysterious 


Lighting a face from below brings out the strong facial 
features - the nose and forehead, and the tops of the 
cheekbones and orbital bones. This creates a strong, 
defined profile while the rest of the face fades into 
shadow. The eyes pick up a certain amount of light 
and become the main focal feature. Lighting from 
below adds mystery and spookiness to a face - look 

at how kids will tell ghost stories with a torch under 
their chin! It can change the look of your subject quite 
dramatically: their nose and forehead appear larger 
and bones are more defined. Pale or brightly coloured 
eyes will stand out from the shadows, too. 


Circular aperture Choose the 

Circular Aperture from the Highpass 
dialog box —it brings out a wider variety of shades 
under Painter's lighting than Gaussian. Grab and 
drag in the Preview window until you can get a 
good look at your highlighted areas, and use the 
slider to choose how dark or bright you want your 
highlight tones to be. 


@Apply Lighting. 


More light On the same layer, 

apply another light source to give the 
highlights even more brightness. We wanted our 
highlights to look like sunlit water, so we chose 
the Warm Illumination light in a soft cream colour, 
with white ambient light. This blended with our 
blue highlights to create clear shades of sea green. 


Bring out light with sunbeams 
A great lighting trick: add sunbeams to your painting! 


Paint sunbeams This is a great trick 
for bringing out beams of light. Select 
Chalk>Blunt Chalk, choose the brightest colour 
from your image and set the Opacity to around 
25 per cent. Resize the brush so that it’s the same 


Drop and blend Drop the highlights layer into the Canvas and get 
blending! Concentrate on blending the dark outlines of your image, 
but make sure there are no hard lines on your highlights too. We used the Just 


More highlights You can skip 

this step if your light source is a fairly 
nebulous one, but for more precise lighting, such 
as torches, candles or our watery sunbeams, you'll 
want to add some highlights and definition to the 
source of the light itself. We've used the Leaky 
Pen in Pure White set to 15 per cent Opacity to 
highlight a sunbeam angling through the sea. 


ac 


Mixing light 
colours 


Light doesn’t 
necessarily work in 
exactly the same way 
as colour. For a start, 
you can make primary 
colours using light 
-red and green lights 
shining over each other 
will produce yellow 
light, for example. You 
need to be aware of 
this when choosing 

the colour of your light 
sources. Remember, 
the more colours you 
mix, the brighter your. 
light will become, until 
it’s pure white (which is 
made of all the colours 
in the spectrum). 


The original lighting Optionally, 
you can reapply the original lighting that 
you used to really bring outits effect on your 
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painting. Here, we've used Splashy Colors again to 
make the sunbeam stand out as one of the most 
important parts of our painting. 


Add Water blender. This technique is called ‘sfumato’, and was developed by 
Leonardo da Vinci after he noticed that viewers can be put off by hard lines in 
a painting. 


size as your beam of light, and stroke it down the 
length of the beam once, easing off the pressure 
as you get towards the end. 


Lighting from the side 
Experiment with coloured lights 


Side lighting is the most difficult angle to master, 
but get it right and you can achieve an effect that’s 
soft, but still adds an element of drama to your 
portrait. For best results line the light source up 
with your subject’s eyes as this will illuminate the 
planes of the face fairly evenly. The eyes will stand 
out the most, along with the bridge of the nose. 
The hair will become shadowy. We've used white 
light, but using a golden yellow can reproduce 

the effect of candlelight or firelight, and fantasy 
artists can experiment with blue-toned side 
lighting to add some magic to a painting. x 


Lighting from above 
A softer, sensuous look 


Lighting a face from above brings out highlights in 
the hair, adds depth to the eye sockets and brings 
the subject's mouth into focus. Eye colour becomes 
more muted, lips look fuller and glossier and the 
bottom lip will pick up highlights, while the upper 
lip becomes darker and more defined. The nose 
remains a focal point, but you should watch out 

for areas of shade underneath both the nose and 
chin, and correct them if necessary. This is a softer 
look, and works well with pastels and oils to create 
a subtly diffused effect. Brush strokes will be more 
visible, so it needs a delicate touch. 
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Paint like Art Nouveau 


Tutorial 


to create an autumnal piece of art... 


rt Nouveau, also known as 
Jugendstil, is an international 
movement and style of art, 

~~ architecture and applied art 
- especially the decorative arts - that 
peaked in popularity at the turn of 

the 20th century (1890-1905). It was 

a reaction to academic art of the 19th 
century, and is characterised by organic, 
especially floral and other plant-inspired 
motifs, as well as highly stylised, flowing 
curvilinear forms. The origins of Art 
Nouveau are found in the resistance 

of William Morris, to the cluttered 
compositions and the revival tendencies 
of the Victorian era, and his theoretical 
approaches helped to initiate the Arts 
and Crafts movement. Around the same 
time the flat perspective and strong 
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Pattern 
Floral elements dominate the pattern designs too. 
They are used as backgrounds, sometimes as part of 
clothing and jewellery, but mostly as sophisticated 
or simple borders. They can be replaced with parts 
of Byzantine mosaics, or complicated and dense 
curvy lines. 


Stylisation 

Art Nouveau artists gave up the realistic approach and 
used stylisation instead, especially when it came to hair. It 
becomes another ornament that’s unrealistic, curvy, and 
marked with a bold outline. But it’s not only hair - flowers, 
plants, branches are used as a part of stylisation, as well as 
long, flowing fabrics. 


colours of Japanese woodcuts, especially 
those of Katsushika Hokusai, had a strong 
effect on the formulation of Art Nouveau’s 
formal language. The wave of Japonisme 
that swept through Europe in the 1880s 
and 1890s was particularly influential 

on many artists with its organic forms, 
references to the natural world and clear 
designs that contrasted strongly with the 
reigning taste. In painting and graphic 
design, two-dimensional Art Nouveau 
pieces were painted, drawn and printed 
in popular forms, such as advertisements, 
posters, labels and magazines. 


Art Nouveau 


With curved lines and floral patterns we invite you into the world of Art Nouveau 


Japanese woodblock prints, with 
their curved lines, patterned surfaces, 
contrasting voids and flatness of visual 
plane, also inspired Art Nouveau. Some 
line and curve patterns became graphic 
clichés that were later found in works of 
artists from all parts of the world. Leading 
practitioners included Alphonse Mucha, 
Aubrey Beardsley, Gustav Klimt and the 
American glassmaker, Louis Comfort 
Tiffany. Art Nouveau remained popular 
until around the time of World War I, but 
was ultimately replaced by the modernist 
Art Deco style. 


Art Nouveau pieces were painted, drawn and. 
printed. in popular forms, such as advertiservents. 


Flatness 


Art Nouveau served a decorative and practical purpose; it 

had to be eye-catching because it was used in advertising. 
The artists replaced loose brush strokes with flat colours to 
complement the clean, strong lines of the drawing. While the 
drawing itself becomes more complicated, the colouring has to 


be simplified. 
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Paint like Art Nouveau 


Creating the figure 


We show you how to stylise a figure with Art Nouveau features 


/SN 


Sketching the pose if you have 

problems thinking of a pose, use a photo. 
We start with a loose sketch in blue. Choosing a 
different colour for the sketch will help you draw 
the actual line art later. You can modify the hair 
and add some stylised attributes. 


Background motif Using motifs 

from nature is typical in this style of art. 
Flowers, branches and all kinds of plants can be 
drawn realistically or turned into graphic forms. 
Here we've chosen a tree with some leaves to 
illustrate the autumnal mood. 


significant parts of Ar 


Sketching the border stylised borders are one of the most 


t Nouveau. We chose a rather closed, simple, 


arc-based border. At the moment you don't have to worry about details — they 
will be more important later (when you work on the actual line art). 


. 
Creating a border with shape tools 


If you have problems drawing straight and clean lines, shape tools can be helpful 


pwlayers 
Default 


= 


Preserve Transp 
Pick Up Underlyir 


RECTANGULAR SHAPES 

If you want to create border columns 
choose Rectangular Shape from the side 
menu, then mark Stroke. Now you can 
decide the size and shape of the object 
you want to draw by stretching it (hold 
the left mouse button or the button in 
your tablet pen). 


OVAL SHAPES 

Now you can create a pattern inside 
your column by adding a few oval 
shapes from the same menu. Every 
shape will be automatically created as a 
new layer, so you will be able to move 
them around later and construct your 
pattern more precisely. 


EDITING THE SHAPES 


In order to remove parts of the shapes 
that you don't want, simply choose 
Commit from the Layer menu (right-click 
on the shape layer). Now you can 

just erase those parts of the shapes 

that are unnecessary for your pattern 

or incorrect. 


COLOUR FILL 


If you want to make the pattern more 
varied and complicated you can also add 
shapes that are filled with colour. Choose 
the shape you want from the side menu 
and mark Fill this time instead of Stroke. 
Now pick the colour you want to fill your 
shape with. 


S/ 
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O Start with the line art When you are happy with your concept 

sketch you can start with the line art. Add a new layer above the 
sketch and start to draw following the lines. We're using Pens>Fine Point at 
100% Opacity and size 4 in Black here. 


05 


O 6 Flowing 
fabrics The 
dresses in Art Nouveau 
images are mostly just 
loosely flowing fabrics. 
Similar to the hair, the 
lines are minimal and 
curved. To keep the 
balance we add a pattern 
on the shoulder strap. 
You can look at Mucha’s 
paintings or William 
Morris’ fabrics for 
inspiration, or create your 
own pattern instead. Just 
use your imagination! 


Draw the outlines 
_ Strong lines are a characteristic feature 
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0 +3 Strong outlines One of the most characteristic features of Art 
Nouveau is its strong outlines. We draw them around our figure, 
but we thicken only the external lines — they will make the remaining lines 
appear finer and thinner. You don’t have to worry about keeping the bold lines 
the same size as making the thickness variable will make it look more natural. 


0 


of hair, just use a few curved lines to mark its flow. At this point we don't draw 
the jewellery, leaving the finer details for later. 


lines, we keep them rather thin and delicate. Itis also better to draw this ona 
separate layer, because we will need to change its opacity later on. 


Art Nouveau 
in modern 
form 


When you want to 

use Art Nouveau 
stylisation it doesn’t 
mean that you have 

to limit yourself only 

to pretty women and 
floral ornaments. The 
Art Nouveau stylisation 
can be used in any kind 
of work you wish - from 
a portrait to a comic 
book. All you need 

is to try to turn the 
reality around you into 
astylised decoration. 
Experiment with 
modern objects and 

try to incorporate Art 
Nouveau elements into 
your own style! 


Stylised hair Another very important feature of Art Nouveau is 
the highly stylised hair. You don't need to draw every single strand 


O7 Skin Whether you choose to paint a 

fully shaded body or keep your colouring 
flat, the only thing your line art needs is the 
outlines of the body. You have to mark the body's 
curvature on the skin, and you can additionally 
draw few delicate lines in places like shoulder 
blades and shoulders. 


BCG a) 
Stock photos 


If you don’t havea 
model to draw from 
live or an idea for a 
pose, stock photos 
might be a big help 
for you. Some stock 
artists will provide 
you with great and 
very inspirational 
photo sessions, with 
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we a great poses and 
pe, even equipment and 
/ aad fabulous clothing. 


Examples of great 
and useful galleries 
are www.lockstock. 
deviantart.com 
and www.faestock. 
deviantart.com. 


( 
hee 


The tree We apply exactly the same rules while drawing the line 
art for our background tree, but instead of thickening the external 
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Tutorial | Paint like Art Nouveau 


Jewel colours and rich patterns 
We show you how to mix a Color palette for an autumnal Art Nouveau image 


Smooth 
line art 


Did you ever wonder 
how the Art Nouveau 
artist created their 
smooth and clean 
lines? When you look 
at the reproductions 
in art books they seem 
perfect. But in fact they 
are far from that - if 
you could take a look 
at the original Mucha 
posters you would see 
many irregularities. So 


don’t worry if your line 1 More hair Now that we've drawn the tree we're going to change 


<1 


i 


yp GV LT, 


(| 


art doesn’t look very the composition a bit, and balance the right side with a few strands 1] 

smooth - when you of long hair. Again, we draw curved lines, which cross each other at the ends. floral pattern (on a separate layer). We chose to draw leaves andlittle 
resize your picture, it We round the endings and remove the crossing lines to get the characteristic round fruits as these will correspond best with our subject. We will only one 
will look perfect. Mucha style of hair. side (left or right) of the border with the chosen pattern. 


13 borer 


It's hard to drawa 
symmetrical border, but 
thanks to the copy and 
paste option you don’t 
need to worry about it. 
Select the border and 
choose Edit>Copy, then 
Edit>Paste. Select the 
new layer again and pick 


Effects>Orientation> 
Sea are Flip Horizontal. Put the 
Repeating the pattern You don't need to reproduce the two halves precisely 
1 pattern by hand to fill the centre part of the border. Just copy a part together and drop the 
of the previously drawn leaves and paste it into the centre part. Remove the two layers. Your perfectly 
redundant areas. Group the pattern layer with the border layer and collapse symmetrical border is 
them. Nowit's time to take care of the other side. now completed. 


1 Choosing colours We wantto create 

an autumnal mood, so we choose warm 
colours based on yellows, reds and oranges. Add al ts 
two new layers underneath the line art (keep the eae 
figure, border and tree on separate layers in case 15 Blending colours We hide the layer with the foreground fora 
you would like to change anything later). With better overview, and blend the sky colours. We use Blenders> Grainy 
such precise colouring it’s better to have different Water at 80 per cent Grain and 29 per cent Opacity here to get the irregular 
layers for the figure and the background. gradient effect. 
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1 Colouring the tree The tree shouldn't 

draw too much attention and stand out, 
so we choose light olive greens for the colouring. 
You can also add more texture with lighting and 
shading here. At the end of the whole colouring 
process we will set the Opacity of the tree line art 
to 60 per cent. 


Textures S 
Applying a texture eo 
to your drawing or =e 
painting can take it toa = 
new level. You can add a 
an antique feel to the SURE 
picture, create anew ae 
mood or turn a simple * 
drawing or sketch =o 
into old-looking sepia gu: 
artwork. Some sites = 
: aes 
where you can find ee 
many great textures << 
to experiment with EDs 
are www.cgtextures. >. 
Skin shading We pick a light tone for the skin and colour itina flat Painting the face Now weneed anewlayer above ourlineartto com, www. resurgere. = 
tone. Later we use a slightly darker tone and Airbrushes>Fine Detail paint the lips, nose and eyes. Even if the rest of the colouring remains deviantart.com and Pade 
\ir on a low opacity to add some delicate shading on her cheek bones, throat, flat, those elements can be modelled more realistically, yet still quite simply. www.sanami276. . ‘ 
ingers, back and elbow. You can also blend it with Grainy Water or Soft Our main goal is to make them look softer. We use the Fine Point Pen ona deviantart.com. = 
lender Stump. lower opacity anda lot of different blenders. S 
ce 


Sprinkle with Nouveau dust 
Adding iconic flavouring 


Hair colours 

We use a 
greenish brown for the 
nair that complements 
the rest of our Color 
palette. We use flat 
colouring for the hair; 
just add a darker or 
lighter tone to some 
strands to create some 
eye-pleasing diversity. 
You can use any brush 
you like here, just 
remember that hard 
edged brushes are more 
precise and better for 
colouring within lines. 


Colouring the border We fill the gaps between the leaves 

with the darker of the tones used for the hair. The leaves are red to 
complement the dress, with dark shading along the inner lines (you can blend 
ita bit with Blenders>Grainy Water). The fruits are yellow to make them stand 
out and add a bit of variety to the other colours that are dark and similar. 
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Gi Gi 43 % I, Texture If you 
want an extra 
touch-up for your newly 
created Art Nouveau 


look and increase the 
flatness, use a texture 
(we used a Fine Paper 
l \ texture here). After you 
VY, have saved your file with 
eel a WN all layers, drop them 
a 7 and add the texture on 
Changing line art colour Our line artis black and stands outa bit the top. Nowjust play 
compared to the warm palette of the picture. We can change it using around with the layer 
the Effects>Tonal Control+Match Palette option. The easiest way is tocreatea _ settings and opacity until 
new file and fill the canvas with the desired colour (we used dark brown), and you get the texture result 
then match the line art colour with the other file’s colour. you desire. 
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| Size: 20.0 L Opacity: 100% L Resat; 8% i Bleed: 100% |_| Feature: 27 
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Artstudy | Howto paint reflections 


good method of creating ‘abstract . 
atmosphere. See how we went abou 
cteating it below. .. 


&. 
<p 


O Concentrate on the main image we O02 Refine the main image The finished piece will O 3 Painting the overlay We did a quick 


wanted to paint leaves floating in a puddle as be somewhat abstracted, but we wanted these 
the main image, and have the reflection of overhead leaves to be the focal point, so we gave them some veining 
branches as a secondary image. There are alot of waysto —_detail and luscious colours. We did all the painting here using 
do this, but we decided to paint the images separately. Acrylic Captured Bristle, Just Add Water and Soft Airbrush 20. 


spattering of motley coloured leaves on some 
branches, then layered this painting over the first one 
and erased at a low opacity where we wanted our main 
image to show through. Then we brightened the colours. 
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IMPORTANT DETAIL 
The reflection of trees in a lake will 
often appear just as detailed as the 


i 

| 

INSPIRATION | 
trees themselves, so we'll use our | 


i 
} 

} 

| Since alot of digital art uses photos as 

| clone sources or inspirations, we need to 
| 
i 
| 


artistic license to indicate that it’s a 
reflection by painting them as softer 
and smoother. 


think about how to envision a scene as 
a painting. Let's take a look at this quick 
watercolour for some ideas. 


SELECT YOUR BRUSHES 

Use lots of the watercolour brushes 
for this, including Fine Camel, 
Diffuse Grainy Camel, Bleach 
Splatter, Pure Water, and Runny 
Wash Camel. In traditional painting 
the Camel brushes have always 
been one of our favourites. 


BRUSH STROKES 
Concentrate on keeping your 
strokes transparent, wispy and 
watery with that fringed edge 
that says “watercolour”. 
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ef : | A WEALTH OF POSSIBILITIES | 
i AS. S iA Ci E Cctlo | S | Glass reflections offer us even more creative Be. 
we possibilities, whether they're on a department store a 
window, a bedroom mirror, sunny glints inaglassof | 
lemonade, or a landscape in a pair of sunglasses. 


CHOOSE YOUR REFLECTION 
This image of sunglasses resting 
on the ground offers infinite 
possibilities; they could be resting 
on green grass with a finished 
landscape behind them or left as this 
one is, with all the focus on the lens. 


®@ Just for fun 


Just for tun, try using the 
huwran eye itself as a canvas 
for the retlections. We found. it 
wick andl Easy as we sketched. 
| an éye using the Oil brushes, 
| and. placed. a hand. of cards over 
ssvaclyccgnate Depercna | ay pupil. What ether ebjects 
can either paint a continuation of a can you think of to retlect 


COMPLETE YOUR SKETCH 
The landscape within one lens is 


CLEVER COLOUR 

Using the Acrylics Captured Bristle brush 
set to full Opacity, with Color and Depth 
chosen, rough in the shapes using 
vibrant colour, along with mousy greys 


and browns to balance them out. the landscape there or leave it messy aps b P. 
with interesting brush strokes. within someones cy C: 


— 
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C5114) @ | Size. 20.0 i Opacity: 100% L | Resat: 8% 


Art study | Howto paint reflections 


Busten reflection 


Instead of plumping for an obvious reflection, why not experiment with 
something a bit more interresting, such as this broken mirror? 


'@] Background colour The 

rose amid shattered mirror 
images is an interesting one to do. Use the 
Thick Wet Oils 30 brush, set to default, 
which includes Depth and Color. Choose 
Direction in the Color Expressions tab to 
paint a new canvas using apricots, blues 
and greys for a background. 


O Experiment Paint between 
the lines using Acrylics Captured 

Bristle with Impasto Color and Depth. 

This is such a lovely brush. Notice that 

as you continue to stroke over the same 

area you're building realistic bristle depth. 

Experiment with multiple shades of each 

of the colours in your palette. 
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02 Sketch your image Now 


choose the Oily Colored Pencil 3, 


still using default settings and white in the 
Color palette. Sketch a rose and random 
mirror shards onto the background, saving 
incrementally along the way. Don’t worry 
about depth because that will come with 
the paint shades later. 


0 4 Shadows and highlights 
Start creating highlights using 
the FX Glow brush and shadows with 
the Photo Burn brush. Add more blues 
using the Soft Airbrush 20, starting with 
2-3% Opacity. Mentally spread the rose 
outwards to work out where to place the 
reflections in the shattered glass. 


& 66.62% 


_ Bleed: 100% _ Feature: ay 


‘ O 3 Making ripples Now 
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‘Keflectiont that ripple 


Water reflections don't always stay still. Sometimes they're rippled 

or even choppy because of a breeze or wind. In this segment we will 
look at some ways of making reflections behave, even when the wind 
doesn't. This technique works for just about any brush medium. 


O1 In the beginning We 

began painting this one 
as we would any waterscape, with 
a flat blue expanse to indicate the 
area for the water. We'll consider 
elements like focal point and colour 
details later. We decide to paint 
some windmills along the edge and 
go from there. 


O 2 No need to repaint 
We could begin to repaint 
the windmills in the water area, but 
instead we'll select them with the 
Lasso, copy, paste, and then flip 
and transform the image of sky and 


windmills to fit next to the grassy 
bank. Wasn't that easy? 


for the ripples. This takes 
some patience as all our brushes 
are set to a low opacity to create 
a silken, shimmery effect as we 
paint with light. After dragging the 
Thin Distorto brush lightly through 
the images, we begin to paint 
meandering shapes, alternating 
between FX Glow and Photo Burn. 


[| oils 
_|x| Thick Wet Camel 2 


i) 


eering at images through textured glass reveals some wonderfully 
fective qualities. For this illustration we took a photo of dishes in a 


O1 Finding what works We cropped 
itchen cabinet and applied the Corel Painter Glass Distortion plug-in. 


the photo to the desired size and 
resolution (300dpi). Photos of objects work 
better than people or animals for this technique 
because in general we don’t like images of 
distorted living beings, and our minds can fill in 
the blanks where objects are concerned. 


9] Define the images Clone the 
photo so that you're working on a 

_ copy, then go to Effects>Tonal Control, choose 

Brightness>Contrast and move the sliders 

equally about two-thirds of the way. The 

distortion makes it necessary that the objects 

be somewhat clearly defined. 


: O This is where the fun starts 
LL Tass isrorone pone Choose the Glass Distortion Dynamic 
| age lhe a plug-in at the bottom of the Layers palette. In 
Preview inverted the screen that presents itself, use Paper as the 

source and play with various paper textures in 
the Papers palette. Now click Apply. Stroke the 
Distortion Pinch brush randomly through the 
image and copy the layer, setting it to Overlay 
mode for more sparkle. 


Oeate a uinaed veflectam 


While we're on the topic of painting mirrored and reflected objects, it occurs to 
us that there is yet another way of mirroring, and it can produce some fascinating 
composites and very cool discoveries. 


O Choose an image 
We cropped this tulip : 
from one of our photos. For this O Ready to paint To canvas, and copy and paste 


O Put it all together 


Now create a new 


painting we needed one strong paint the tulip, use the __ the tulip onto it four times. Use 


image with good contrast, Thick Acrylic Bristle 10, using a Orientation (under Effects) and 
and we liked the colours. The large brush size, 100% Opacity, the Layer Adjuster tool to resize, 
resulting painting would make Boost (under the General tab) rotate and place the selection. 
an interesting wall hangingora set at 100%, and Depth (under Position so all four images 
greeting card. the Impasto tab) set at 3%. create a whole. 
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Subscribe to the Official Corel Painter Magazine today and 
pay only £3.60 an issue if you subscribe by Direct Debit! 


A Create Each issue, the Official 
COREL = Meday! Corel Painter Magazine 
| Daill delivers inspirational 
| \ tutorials for creating 
ofthc stunning digital art 
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eae | A ON Ceci e Subscribe today and save 
| i Ver DAP : up to 40% 
ae ° Never miss an issue 
eh | ¢ Each issue is delivered 
—, directly to your door 

e Free UK delivery 

e Money-back guarantee on 
any unmailed issues 


ae | About the magazine 
eS ge 0S x = [5 VEE The Official 
— a: fe T= a7 BAI SS BW corel Painter 
e e @ | JI | \! 4 aN sa Magazines the 
ubscription prices THEUK! ff \o Ee 


inspiration and 
advice. Each 
issue will look 


y 


UK: (by Direct Debit) £21.60 every six issues 
> UK; (by cheque or credit card) £62.40 every 13 issues 
- Europe: £70 every 13 issues 
- Rest of the world: £80 every 13 issues 


at a wide range of artistic styles 
and how to create them. The 
mag will also cover traditional art 


| 

| techniques - making you a better 
| artist and Corel Painter user! 
Te alae 
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Offer code: PAJ 020 
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Grandma missed 
baby’s first steps 
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capture movement with different brushes using loose strokes to express emotion and 
anergy, for a lively and expressive way of painting 


‘utorial info 


éhours 


Inter 


On the CD 
Starter sketch 


SUS 


. ow do you express the dynamic feeling of painting? 
~ How can you make your painting effects more lively 
“= and expressive? It’s all about movement. Movement 
= is not simply applying a Motion Blur filter, movement 
—.. isa feeling that expresses basic things about the object. Great 
movement expression can tell a great story; in just a few 
strokes it can explain everything. Perhaps people like finished 
works rather than sketchy ones, but what do ‘finished’ and 
‘unfinished’ mean? Painting is not just about showing off your 
techniques, it’s about telling a story. If a few words can tell it all, 
why make a long speech? 

The biggest difference between paintings and photographs 
is that painting can be more subjective. Full details and 
exquisitely realistic paintings may amaze you, but sometimes 
too perfect means boring as there’s no space for imagination. 


Drawing movement 
Are you ready to rock with the brushes? Okay, here we go... 


Select. Shapes Effects Movie Window Help ° 
000 
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4 @ Thu94sPM Q 2 
Tetieg » 


___ Boplain.sketch_steps-01, 8 258 (07) 


plain sketch.steps-01 @ 16.65% (07) 


For expressing movement, you need to capture the essence 
of rhythm first. We call it ‘gesture’, especially when drawing 
people. Take a look at some great works, such as those by 
Anders Zorn, Nicolai Fechin and Joaquin Sorolla. See how 
these painters used loose and fresh brush strokes to express 
movement. But painting movement doesn’t mean being loose 
and rough - it means being bold, being simple and being direct. 
By painting your full feelings about the object, you can lose 
some likeness and details. It doesn’t really matter, just make 
sure you don’t lose the feelings! You can also exaggerate them, 
letting expression and gesture shine out strongly and more 
visibly in your image. 

For this tutorial, all brushes are Painter’s default brushes. 
The ‘plain sketch’ image file of this tutorial is included on the 
CD for you to refer to. 
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Get the idea Choose black in the 
Colors palette. The default Opacity 


O Rough sketch Here's an example of 
a plain sketch just for catching ideas. 
Don't worry about details. Let’s get to the action 


Choose asketching brush This tutorial about movement starts 
with how to make a concept sketch in Painter X, although you can 
start with the sketch on the disc. We drew a scene of a couple dancing. Create 
anew file and prepare a plain sketch to get some idea of the composition first. 
Choose Tinting>Basic Round brush. 


01 
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setting of Basic Round is 13 per cent, alittle bit 
light. We want a more heavy effect, so set the 
Opacity to 30 per cent. Facing a blank canvas may 
feel confusing, so draw something on it. The first 
step is to catch the idea from random lines to find 
the right pose for the couple dancing. 
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of the figures’ gestures first. If Basic Round’s 

brush strokes can’t give you exactly the right 
shapes, switch to white and use white strokes to 
edit the shapes of the lines. Depending on your 
background colour and layers, you can also use the 
Eraser for this. 


be 
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Tutorial | Create movement 


Laying down the basis 


Let the movement emerge 
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Start with 
shapes 


Usually, most 
people like to starta 
drawing with lines. 
It’s acommon habit 
in traditional media 
to start with pencil 
or charcoal to 

draw the line work, 
then colouring and 
detailing. It offers 
full control. But we’re 
working with digital 
media, which is 
more convenient and 
flexible. It’s easy to 
cover and over-paint 
every stroke, so why 
not start with shapes 
using a bigger brush? 
Maybe it sounds 
‘dangerous’ to lose 
control, but the soul 
of a painting isn’t 
accuracy, it’s 

the relativism. 


“2 Usoled-1 8 2006 (07) 


O 4 Create a custom brush palette Painter has many beautiful 
brushes, and a custom palette is a convenient way to choose 

the ones you want. You need four brush variants for the main sketch: 

Chalks>Square Chalk, Palette Knives>Smeary Palette Knife 30, Felt Pens>Felt 

Marker and Blenders>Grainy Water. On the Brush Selector bar, choose the 

brush you need, then drag the icon into the Painter interface. 


" @ Covet Painter x File Variant Brush Canvas Select. Window Help 
SF RB) 2 | se 89 opsery 8 | cram WML pesse OW | Bead HOW fear 880 | 


O Choose 
paper 
colour Nowit's time 

to begin the main 
image itself. Choose 
Cmd/Ctrl+N to create 
anew file. In the new 
window, choose a 
middle-grey colour as 
the Paper Color. Plain 


O Blender settings Choose 
Blenders>Grainy Water and set the 
Opacity to 20 per cent. The default Opacity 


setting is 80 per cent, far too much for the effect backgrounds work 
we're creating. The Grainy Water brush is good for bests they don't lead 
colour mixing, but we need a very soft blending the eye away from the 


effect, so 20 per cent Opacity is perfect. essential action. 


O Gesture drawing Using the plain sketch as a reference, choose 

Square Chalk from your Custom palette. Select black from the 
Colors palette. Even in your main sketch you should still be bold; draw 
something first rather than face a blank canvas. This step is all about capturing 
the figures’ gestures. Don’t worry about accurate anatomy, as your goal here 
is to create body language. 
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Corel Painter X File Variant Brush Canvas Select. Window Help 
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O Brush settings Let's do some custom brush setting for better 
5 results. Choose Felt Pens>Felt Marker then tap Cmd/Ctrl+B to open 
the Brush Creator window. On the General window, go to Method and 
change Buildup to Cover, and the Subcategory to Soft Cover. Now set Opacity 
to 30 per cent. You will get a nice cover effect and a smoother marker pen. 


relPainterX File Edit Canvas Layers Select Shapes Effects Movie Window Help 
15) @& | size. 689 | opacity: 100% | Grain: 12% || Resat: 100% | Bice: O% | jiter, 000 


Canvas Size: 20MB 


Width: 1800 (pixels 


Picture Type 


@image 
OMovie with 1 frames 


(Gane) GOD (Kanal) € 


Effects Movie Window Help ced 
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O 9 Rough shapes Every complicated object can be simplified as 

basic shapes. The Square Chalk brush can create some rough and 
thick brush strokes, with which it’s easy to draw some quick, big shapes. After 
creating the basic figure shapes, choose a light grey colour for the faces and 
the background. 
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_ Refine the shapes 


Let texture and form come through 


| Basic values More shapes have come out, and now the basic 
colour values should be clear. The levels of black and white are the 
nost important thing. For example, the hair, black shirt and leather pants are 
he darkest parts, the strokes on the background are almost white and bring 
ut the figures, and you can see where the varied grey tones now need to be 


“X File Edu Camas Layers Select Shapes Effects Movie Window Help 
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1 Block in shapes Keep blocking in shapes using a big brush size. 


Don't be afraid that you will mess up the sketch —it’s only a rough 


under-painting here. Exaggerate the shape’s design, be bold and feel free. 


And don't forget to save your work! We saved as a PSD file here because 
no unique Painter brushes were used, and it can also be opened in Adobe 
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Rock the 
Palette Knife 
brush! 


The Palette Knife 
brush can make some 
beautiful and varied 
strokes. It’s great for 
expressing movement, 
but it’s also hard to 
control. How can you 
use those square 
strokes to paint the 
human figure? The 
key is knowing that 
every stroke isa 
shape. If one square 
stroke can’t draw the 
shape you want then 
edit the shape with 
new strokes using the 
background colour. 
Rotating the canvas 
can also help you get 
more control over the 
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12 Forward and 
backward 

t's challenging to draw 
2ather textures, and 
ou should be aware 
hat you're not only 
jrawing leather pants, 
ou're drawing the legs 
hat fill them. There 

re two legs, one in 

he foreground, the 
other further back. 
tow do you express 
his 3D space? Let the 
yack leg fade into the 
dackground, using 
simple and very light 
rush strokes. 


Seay 
‘S hot-dance-steps-04 @ 50% (OF) 


1 Work with the Palette Knife 
Choose Smeary Palette Knife 30 from 
your Custom palette. Many people avoid using 
this square brush for human figures, but the 
Palette Knife brush can create some beautiful 
shapes. The Smeary Palette Knife 30 brush can 
also mix colours. Depending on which direction 
you use the brush strokes, it’s a little bit hard to 
control — but work with it more and you'll love it! 
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Photoshop or other software that has PSD file support. palette Knife brush. 


13 Draw miniskirt and legs For the 
female dancer, it’s the same thing. When 
you draw her legs, don't forget the relationship of 
forward and backward. And for the miniskirt part 
of the image, remember that it’s not only a flat 
shape, it’s a form that has depth. 


Shapes Effects Movie Window Help rey 4 = Thu 1037PM @ * 
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e  hot-dance-steps-04 @ 50x (OP) 


1 5 Building 
shapes Let's go 


to the part of the picture 
with the leather pants. 
Keep using the Smeary 
Palette Knife 30 brush, 
but reduce the brush size 
abit. Repaint the shape 
of the leather pants to 
get some sharp edges. 
For the highlights, make 
some clean and lively 
brush strokes that will 
express the feeling of the 
leather texture. 
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Tutorial | Create movement 


Detailing 


Let’s get groovy! 
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Build the 
attitude 


How do you make your 
figure drawing more 
attractive? Certainly, it 
needs some knowledge 
of human anatomy 
and details added, 

but this isn’t enough. 
You should put more 
information into 

your figure drawings 
so that people can 

feel the actions and 
attitudes in your 
image. Always ask 
yourself, “What are my 
subjects doing?” Never 
forget the actions and 
attitudes of the figures 
~ we need expressive 
movements detailed, 
not just realism. 


Felt Pens 
Felt Marker 


16 Check out your main shapes Zoom to fit, so you can see your 17 Add line work Create a new layer, double-click the layer thumbnai 


whole image. Check out the main shapes. It’s not yet detailing time; 


and rename it. Choose Felt Marker brush from your Custom palette. 


like building a house, you should put in some good groundwork first. Don't Draw some lively and loose lines around the main shapes; make them look 
try to add more shapes in this step — watch and compare, point at the main richer and more expressive. Don't just trace the edges of the shapes because i 


shapes, edit them if necessary, but keep them simplified. 


1 Line work for movement 

Lines can let us feel direction and rhythm. 
In this step, the goal of line work isn’t just to define 
or edit shapes, it's for expressing movement. Let 
the lines follow the figures’ gestures, make them 
jump and dance, adding to the intimacy and 
intensity of the image. 


will look boring. 


1 Line work for 
energy 
Lines can also express thi 
| energy of the figures. Fo 
example, draw the lines 
for the female dancer’s 
leg. Based on the main 
shapes, you need to try 
to express the energy 
of her legs. It’s alive and 
fresh, not just a boring 
anatomy lesson! Use the 
lines. Feel the energy, 
imagine you are her, and 
you're posing like her. 
Let your lines follow your 
feelings and walk arounc 
on the canvas. 


/ Ly Vay 7? We used this one to make 


Picking brushes The right tools are important 


To really give the feeling of movement and energy, it helps to stick with light and fluid brushes. 
Anything too think will literally weigh the image down. Here are the ones we used in the tutorial. 


TINTING: BASIC ROUND 


our initial sketch. It is good for 
mixing light and dark areas 


FELT PENS 

Used to apply thinner areas of 
detail, and also more random 
wiggly lines to help the whole 
movement feel 


SQUARE CHALK 

This one is great for laying 
down lots of loose and 
expressive marks, especially 
when it comes to adding lots 
of information quickly. 


Check your lines 

Check the whole image and see how 

‘ | the lines work. Because the lines are on a separate 
and simple shapes the Palette ayer, you can edit them without messing up the 


SMEARY PALETTE KNIFE 
Although it can be tricky to H 2 
control sometimes, for quick 


Knife is excellent basic shapes. Don’t draw lines with the same level 


—~ _ orsame intensity, make them varied. 
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Tread between detail and gesture 


Work out the best combination 


Shirt and hand 


: » Add facial details «2 In this painting the shirt is not the 
y, 1 Refine and focus &.& ‘Start adding details to the faces of the main focus, so stick to big and loose strokes, 
f J. Create a new layer for detailing. Double-click the layer thumbnail and two dancers. Focus on the face of the female even abstract ones. The hand of the male 
ename it. Choose Felt Marker brush for refining and focusing details. Adding dancer by using the Felt Marker brush to draw the dancer needs more work, even for a loose 
new layer doesn’t mean adding a lot of details; the goal of details is bring the shapes of her eyes, nose, and lips. Then go to the shape painting. You don’t need to draw each 
ocus out and give your painting some highlights. You need to choose which male dancer's face and use Palette Knife 30 to add finger’s details, just try to express the gestures 


letails are the most useful for your goal, then add them to the right place. some basic shaping strokes on it. 


? 4 Blending 
C" Time to polish those pants! Choose 


srainy Water brush from your Custom palette. 
3lend and mix colours to get softer and more 
mooth-looking textures, especially for the 
lighlights of the pants. But don’t blend the edge 
of every shape as it will blur the entire painting. 


2 The final image 

Look at your painting and ask yourself 
some questions. Does the body language come 
across clearly? Does the movement of the figures 
strike the eyes? Can you feel the action of the 
figures’ gestures? If the answer is yes, then back 
away from your screen! The image is finished, so 
don't keep tweaking it. 


of them. A little bit of line work will help. 
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Working with movement | Shimmy additions to = artwork 


For this tutorial, we have shown how your brush strokes can give a 
feeling of movement and excitement to static 2D pieces. We have turned 
our attention away from heavy detail but their charm comes from the 
dynamic feel they exert. Even though they are in a static stance, the outer 
brush strokes makes the eye move about, as do the strokes used to make 
up the actual figures. 


LIGHT AND DARK 
One good way of giving 
your image a real sense 
of energy is by choosing 
extreme contrasts in 
colour. Here we have 
used dark blacks and 
pure white, giving 
instant pop to the scene 


RIGHT AMOUNT 
OF DETAIL 
We've kept this image 
purposely simple so you can 
see how easy it is to add 
movement. However, even in 
simple drawings you need to 
emphasise certain areas. Here 
we have spent some time on 
drawing the fabric creases. 

By showing that the fabric is 
creased, you are telling the 

| brain that it is moving. 


EXTEND YOUR REACH 

Think about making marks outside 
of your main focal point. A few 
squiggles here and there will excite 
the viewer's eye and make them 
dance around your image 


STANCE IS IMPORTANT 


The most obvious way 

to show movement is by 

the stance you give your 
subjects. Here the female is 
leaning backwards, either at 
the end of a dance or maybe 
she's just getting ready to 
take off again. Either way, | 
her pose suggests energy. | 


/ ® 
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Primer | Brush Controls: Random 


BRUSH CONTROLS 
~ Random 


Ever wished for an on-the-fly way to add 
more pizzazz to brushes? Well you've got it 
inside this Brush Controls tab! 


e’re sure that you've been faced 
with the somewhat daunting 
task of trying to explain 

what you do to people who 
aren't very computer savvy, and who cannot 
conceive how you paint by using a computer. 
And even when some of them grasp the 
concept a bit, they’re still tethered to their own 
visions of point and click software. But don’t 


“No Oe ict it worry you - simply tell them they will 

Access Clone have to experience Corel Painter themselves in 
e order to know the creativity that lies within! 

Location and We hope you've been enjoying this series as 
Expression we continue to open and explore each of the 
As you may have tabs in the Brush Controls palette, and that 
noticed by now, you are making discoveries of your own along 
when you choose the way. In this segment we find ourselves 
a variant from the 


at the Random tab. We might also call it the 
Serendipity tab, because here Corel Painter 
brilliantly employs effects of randomness in 
order to create unexpected or even accidental 
qualities in both colour and stroke. This 
randomness adds immensely to the painterly, 
unique look of our digital artwork - setting it 
even further apart from mass produced art. 


brush libraries, the 
Clone Location sliders 
may be greyed out 
unless you first choose 
Clone Color in the 
Colors palette. But 
Jitter and Expression 
are available for 


most operations and ai 3 . 

methods, and with Consisting of only four sliders (Jitter, 

most of the brushes. Direction (which remains greyed out most of 
We've covered the time) Variability and How Often), a 

Expression menu ina drop-down menu and three check boxes 
number of other Brush 


(including Random Brush Stroke Grain and 
Random Clone Source), these controls pack 

an amazing amount of punch for those of us 
who love the aspect of painting, over which we 
don’t actually have complete control. 


Controls tabs, but it’s 
always worth your 
while to do further 
exploration within 
each individual tab. 


Create beautiful jittery strokes 
- Get a rich, textural quality in your strokes 


The Jitter slider introduces a randomised fluctuation to 
the brush stroke, placing dabs off-side of their normal 
placement by random amounts in order to achieve a 
more natural, painterly effect. Moving the slider to 
the left decreases deviation from the stroke path, and 
pushing it to the right increases the deviation. in this 
example we used the Variable Oil Pastel 10 brush, first 
set to a large brush size and then to the default size. in 
both cases we made the first stroke with Jitter set at 
0, and then at 4. Adding Jitter to this brush results in 
arich, textural quality in a stroke that otherwise is as 
smooth as a drawing pen. 
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PAINTERLY CLONING 5 


For this example we Quick 
Cloned a photo and began with 
the Impressionist Cloner for the 
background, with the Brush set to 
around 60 and Opacity at 100 per 
cent. We also played around with 
the Jitter slider. Expression was 
set to Random, and the Random 
Clone Source box was checked 


SPLATTERY FUN 


The Splattery Clone Spray is a 
fun cloner, and we got a little 
carried away! We set our brush 
to size 60, then revved up all 
the sliders and chose Direction 
in the Expression menu. A little 
goes a long way though, and 
later we softened some of the 
splatters with Just Add Water 


=e 


| Randomise the Clone Location 
Play around with the Clone Location sliders 


Both Clone Location sliders work with the brushes of the 
cloning method. The Variability control lets us randomly 
offset the location where the Clone brush samples the 
source, With the Variability set at zero, the pixels of the 
source and destination images correspond precisely, while 
introducing a degree of randomness disturbs the pixel-to- 
pixel correspondence. For this example we drew a flower 
using the Waxy Crayon, then Quick Cloned it and chose the 
Soft Cloner. We set the Expression to Random and checked 
the Expression box before playing with the Clone Location 
sliders for our image on the left. The right-hand image was 
done with the same brush, set at default. 
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PLASHY COLOURS 
/e went to the Camel Oil Cloner set to 

ze 29, with Opacity at 72 per cent, Jitter 
2.30, Expression set to None, Variability 
49, and How Often set to 15. We love 
1e way this allowed the brush to find 
lours in various areas of the photo 

1d splash them around throughout the 
ainting. Very satisfying! 


BRINGINSOME DETAIL 
The Soft Cloner is excellent | 
for discovering detail without 
making it too photographic for 

a painting. We went to an even 
larger brush (over 100), but 

left everything else at Default 
settings. You will notice that 

most of the Random controls 

are available for this brush, 

so there are plenty of options 

for customisation 


IS IT FINISHED? 
Wanting the splashy, but not quite finished look found i 
mostly in watercolours, we stopped here with our little 
example. However, by using only the brushes described 
above and tweaking them even further with the Random 
Brush Controls, we could take it to many more levels 


Go against the grain 
Vary textures with the Brush Stroke Grain option 


Usually when we make a brush stroke the paper grain 
is fixed, and strokes repeated over an area bring out 
the same grain faithfully and intact. But the Random 
Brush Stroke Grain option randomly moves the paper 
grain for each dab of a stroke. This creates some cool 
possibilities for the use of paper textures. Here the 
option was disabled on the left (where you see the 
texture coming through undisturbed), and enabled 
for the right side where the pattern now becomes 
obliterated. This could work equally as well witha 
sheet of typed words, handwriting, leaf rubbings or any 
number of patterns. 
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Random observations 
Test out the controls with a selection of brushes 


Just for fun we chose a dozen brushes randomly to use with the controls 
we've been discussing. We hope you'll grab the same brushes and try 
them out for yourself. Learning is never wasted, and at some future date 
you'll be looking for a certain effect and playing with Brush Controls, 
when Random will pop into your mind with the perfect variant! 


Tapered Artist Chalk 20 


Coarse Spray Airbrush Soft Vine Charcoal 30 
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Smear Blender 


= 


ioe a Dry Ink 
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Digital Watercolor Smart Stroke Gouache 
i Spatter Water Thick Flat 


} Where clones become random 
- Create random patterns from your original source 


When checked, the Random Clone Source unpredictably 
samples the source document and places strokes on the clone 
destination. There won’t be any correspondence between the 
samples taken from the source and where they are placed on 
the cloned canvas. The result is a wonderfully random pattern 
of the predominant colours and edges of the original source. 
The brush and stroke determine the nature of the pattern. 
How much more fun can cloning be? We might use Random 
Clone Source with a faint Stipple brush to add some noise toa 
painted image, or create an entirely abstract arrangement of 
the whole piece. For the left side of the example, this option 
was disabled, and it was enabled for the right side. xX 
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Drawing 101 


hen we are small our artistic 


armoury is too; we are 

given packs of pencils witha 

modest range of colours, but 
our limitless and adventurous imagination 
allows us to unleash them with the aesthetic 
brilliance of the great modern masters of the 
last century, propounding the often heard art 
gallery exclamation, ‘My five year old could do 
that’. This expressive freedom is manipulated 
throughout our childhood towards greater 
technical control, and it is with our trusty 
armoury we learn, explore, experiment and 
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The simple guide to coloured pencils 


he simple 
oloured pencil 


Revisit and revitalise the rainbow spectrum of a childhood friend 


grow to love our pack of pencils unconditionally. 
While researching this particular tutorial, 

a brief trawl on the internet has revealeda 
passionate and inspiring underworld of 
grown-up pencil crayon lovers. 

The art teacher prejudice towards the crayon 
has been totally swept aside by incredible 
images of technical expertise, featuring 
botanical illustration, expressive imaginative 
images and superb drawings with a soft and 
hyper-real finish! There are competitions to be 
entered, societies to be joined and new materials 
to be discovered. 
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In this tutorial we are going to look at some o! 
the tricks of the trade and establish some simp] 
steps to producing your own coloured pencil 
image. It’s wise to experiment with the mark 
making potential of pencils, looking at cross 
hatching, directional marks, smooth, circular, 
evenly pressured shading and dotted marks in 
order to prevent yourself falling back into the 
habit of stripey shading. The biggest revelation 
we had through our research is the blending 
achievable with solvents like ZestIt! Good luck i 
reinventing your approach and attitude toward: 
what is a sophisticated and grown-up material. 
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Get started with coloured pencils 
Choose a simple image to begin with. This one has flat tones... 


@) Analysing proportions and 
colour Draw the proportions and 
outline of the design with an H pencil as 
accurately as possible. You may become brave 
/ enough not to need a pencil for guidance in 
the future, or choose to use erasable coloured 
pencils. Delicately rub away the excess so you 
retain the lightest possible image. Now lightly 
colour this in with a smooth, circular motion. 


O Build up the contrast The 

next thing to do is to encourage the 
coloured pencils to relinquish their vibrancy by 
exerting little pressure. Use the side of the lead 
and colour in these areas with a firm hand 
and a circular motion (this will prevent the 
stripey effect that commonly typifies coloured 
pencil artwork). 


\ a i eee 


O Analysing the form and shape 
Now that you have the colour very 
subtly in the right place you can reconfirm 
the sharp lines of the design. This needs to be 
done over the top of the H pencil lines that 
you have almost erased. Graphite needs to be 
erased otherwise it will corrupt your coloured 
pencil work, and it will smudge especially well 
into the lighter colours. 


O Refine the final touches sit 
back and review your work. Some 
areas may need refinement or added tone, 
shadow or highlight. Remember to work with 
the highlights and shadows in mind— you can 
add colour or tone far more easily than you can 
take it away. We used a solvent to merge the 
final dark shadows as smoothly as possible. 


{ 


Blending 


There are many ways to blend, so experiment! 


There are many ways to achieve a satisfactory blending of 
pencil colours. The top two images (a and b) show watercolour 
pencil and how it looks when water is applied. We then placed 
overlays of different coloured watercolour pencil strokes 
together to make a blend (c) before using water to blend them 
together even more (d). Solvent blenders are an excellent way of 
merging colours, whether you use a chemical one or an organic 
alternative. You can get a wash effect with these (e). If you apply 
a lot of pressure to the pencil you can merge colours (f) or use 

a special tool. We created the bottom left-hand image (g) and 
then blended it with a Tortillion (Stump) blender that looks like a 
pencil. It merges softly but lifts some colour (h). 
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Drawing 101 | Thesimple guide to coloured pencils 


SKETCHY OBSERVATIONS 


Over previous issues, we have spent a good deal of time looking at using pencils ina very controlled 
and realistic way - nowit’s time to explore the potential of the pencil point. This rock pool is a great 
example of how adaptable and transportable pencils can be. They are the ideal material to take on 

holiday or toa museum to capture first hand the shape, colour and tone of what you see. These can 

then be used at home to inspire artwork of all shapes and sizes. 
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Drawing 101 


TEXTURAL COLOUR 

The coloured pencil lends itself to reproducing textures. This is especially 
useful for soft, flowing textures like fabrics, fur and hair. The pressure, 
direction and layers of different colour should all be applied with thought to 
convey the shape, weight and texture. We chose this rainbow coloured dye job 
to emphasise the importance of following the direction of the hair as it falls. 
Press firmly to intensify the tone and colour as necessary. 


Paper 
options 
Carefully decide 


which paper to use 


The choice of paper 

| is as important to the 

| quality of finish as the 
choice of pencil crayon, 
and we found that in 
this case you get what 
you pay for. There are 

| alotof different types 

| of paper on the market, 
| so experiment to find 


| out what is going to BLACK CARTRIDGE PAPER — SMOOTH WHITE PAPER OR WATERCOLOUR PAPER 

give you the effect you The tone and texture of this paper lends BRISTOL BOARD Use this heavily textured absorbent paper 

truly desire. We chosea _ itselftoimagesthatarefullofreflections __Thisisanexcellent vehicle to help your crayons with watercolour pencils. This method also 
| few different types, but of highlights. It accentuates the grain of produce a smooth finish. Experiment with waxier produces a very delicate effect and low level 
| f di a q the wood on this sculpture, and the white pencils to achieve more intensity of colour, Some of colour intensity. Outline your image and 

DORM VE LO ele crayon subtly renders the highlights.Use | crayons find it hard to get a purchase, and slip and scribble firmly over the bumpy surface, then 
| quality white cartridge the white crayon to sketch in the initial slide their way over the even surface, leading to use a wet brush to busily merge and disperse 
eee cannotbe beaten. drawing, though, so you canseeit! delicate quality that can appear wishy-washy. the colour. 
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MOODY ATMOSPHERE DRAMATIC SKYSCAPES 

rhis classic still-life features objects of different textures and tones. The near absence of Now you can really go to town with colour and slightly more expressive marks. This sunset 
-olour creates a cool, even cold atmosphere, which is heightened by the use of black paper. is very useful because of the silhouetted trees at the base. This allows you to structure your 
rhe highlights are muted, and the grainy texture of the paper adds to the energy of the composition and focus completely on the incredible colours in the sky. Try to get a feeling 
2xecution. The only change in principal is that you will need to do your outline sketch in white for the movement of the colours and how they merge together, and freely express this with 
-oloured pencil rather than ordinary pencil. directional, swift, sweeping pencil marks. 
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This colourful collection of jewel 
lends itself to an illustrativ 
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It’s the magazine 


Corel’ Paint Shop Pro PHOTO 


am users have been 
sa, Waiting for! 


Ne® Enjoy inspirational 
<M, tutorials, features and 
Deo Suides each month! 
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Eearn the, ‘skills needed to create perfect photos 
ny Re Correct colour ¥ Sharpen detail Vv Fix exposure 


Somaeaine Paint pastel 
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Using camera io a R 


Trace arounda a ohio toto 
create colourful line art 


Available now from all good | retailers or visit www. imagineshop. co. uk 


Join us on the web at www. officialpspp. com ira 


@ DIGITAL CAMERAS @® . 
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www.abc- -digital- cameras. co.uk 


e FREE NEXT DAY DELIVERY ** 
UK STOCK e SUPERB SERVICE e 
FREE EXPERT ADVICE e LOW PRICES e 


We aim to be one of the cheapest 
dealers in the UK. Should you find a 
cheaper price for UK stock please call 
us and we will try to match or beat it! 


BEFORE YOU BUY ELSEWHERE.... 


see our website for latest LOW bundle Prices with Superb Service, Free Expert Advice & Free Delivery** 


e Digital SLRs e 


e Compact Digital Cameras e 


Canon Olympus Canon Panasonic 
OS 1000D NEW See Web £E-420 NEW & IN STOCK! See Web PowerShot A470 4 colours! £79.99 DMC-FX35 £189.99 
OS 1000D + 18-551S See Web £-510 + 14-42mm £349.99 | |PowerShot A590 IS £114.99 DMC-FX55 £209.99 
OS 450D £429.99 £-510 + 14-42 + 40-150 £429.99 | |PowerShot A650 IS £206.99 DMC-TZ5 £229.99 
OS 450D + 18-551S £494.99 £-520 NEW &IN STOCK! See Web _||Digital IXUS 80 IS £149.99 DMC-FZ18 £219.99 
OS 40D £619.00 £-3 + FREE FL-SOR Flashgun £899.00 | |Digital IXUS 85 + case + batt. £199.99] Panasonic DMC-FX500 
OS 40D + 17-85mm IS £875.99 Free flashgun available from Olympus, if the | |PowerShot S5 IS £219.99 eye Black 
OS 5D £1,219.00 E-3 is purchased before 31/08/08 PowerShot G9 £289.00 
OS 5D + 24-105mm £1,584.00 Pentax Canon Digital IXUS 90 IS |" 
OS 1D Mark III £2,448.99 K200D NEW £379.00 “== Qur Price £186.99 5 x SRP 
“OS 1DS Mark III £4,708.50 K200D + 18-55mm £419.00 5) : ieee | OPtical Zoom ERED 
For bundle deals with memory and cases, please —_claim up to £50.00 cashback on the K200D if Sr.,| Saving £72 of the SRP! | Riaatay 
visit our website or call us on 08450 70 90 30. bought before 31/08/08 with a Pentax lens. + 2GB SD+ Canon DCC-60 Case £211.49 p50 go | Stars keD) Our Price £259.99 


Fujifilm 
inePix S5 Pro £499.99 
Nikon 
960 NEW & INSTOCK £355.98 
960 + 18-55 I] NEW £399.99 
160 + 18-55mm VR £424.00 


claim up to £90.00 cashback on the D60 if 
bought with Nikon lenses. 


See our website for details 


80 £477.00 
980 + AF-S 18-135ED £614.99 
2300 £959.99 
3 £2,749.00 


ae Nikon D700 


The 12.1 megapixel Nikon D700 is 

Fe designed to allow more photographers 

to enjoy the acclaimed image quality 

of the Nikon D3, with its smaller, 
more portable body. 


Pre-Orders Taken Now 


e Scanners e 


e Battery Grips 


K20D NEW & INSTOCK £699.99 
K20D + 18-55mm II £759.99 
K20D+18-55 II+50-200 £859.98 
K20D + 16-45mm f/4 £899.99 


claim up to £100.00 cashback on the K20D if 
bought before 31/08/08 with a Pentax lens. 


Samsung 
GX-10 + 18-55mm £349.99 
GX-10 + 18-55 + 50-200 £449.99 
Prices after £50 cashback from Samsung on the 
GX-10 when bought in a lens kit before 31.07.08 
GX-20 + 18-55mm NEW £599.00 
GX-20 + 18-55 + 50-200 £699.00 


Prices after £100 cashback from Samsung on the 
GX-20 when bought in a lens kit before 31.07.08 


Sony 
Sony Alpha @200+18-70 £279.99 


Sony Alpha 0350 £399.99 
Sony A350 + 18-70mm £499.99 
Sony Alpha «700 £749.99 
Sony «700 + 18-70 £829.99 


srp| Claim up to £150.00 cashback on the Sony «700 if 
Our Price - See Web «1,999.99 


bought before 31/08/08 with a Sony lens. 


e Portable Storage ¢ 


Fujifilm 


FinePix Z10FD Black / Blue £69.99 
FinePix S8100 FD £224.99 
FinePix S9600 £199.99 
Nikon 
Nikon Coolpix P60 £189.99 
Nikon Coolpix S52c £199.99 
Nikon Coolpix P5100 £199.99 
Olympus 
FE-210 £64.90 
FE-210 + 1GB xD + case £79.90 
MJU Digital 780 Silver £184.99 
MJU Digital 850 SW £179.99 


MJU Digital 1030 SW £239.99 
Ricoh 

Caplio R7 +2cB sp+Tamrac 3803 Case £149.99 

R8 NEW LOW PRICE £189.00 


+2 GB Secure Digital Card £269.99 


Samsung 
L83T Black £94.99 
NV8 £99.88 
NV15 £129.99 
NV20 £163.84 
NV24 HD NEW £149.99 
Sony 
DSC T70 £184.99 
DSC T2 £189.95 
DSC T300 £239.99 
DSC W120 Silver £129.99 
DSC W150 Black £154.99 
DSC W300 £229.99 


FOR ALL THE LATEST NEW DIGITAL CAMERAS, 


PLEASE VISIT www.abc-digital-cameras.co.uk 


e Lowepro Bags e 


e Kata Bags e 


e Manfrotto Tripods e 


anon CanoScan LiDE 25 £48.00 Canon Canon Slingshot 100AW £55.20 ||DP-405 Pouch £11.95 ||785B Modo Maxi Tripod £44.99 
Canon Canoscan LiDE 90 £149.00 ||BG-E3 (EOS 350D/400D) £79.99 ||M30 (30 GB Hard Disk) £299,99 | |Slingshot 200AW £69.90 ||DP-407 Pouch £12.95 ||190 CX3 Carbon Fibre NEW £169.00 
anon CanoScan LiDE 600F £99.00 |/BG-E5 (EOS 450D/1000D) £129.99 ||M80 (80 GB Hard Disk) £409.00 | | Slingshot 300AW £87.20 ||DP-413 Pouch £14.95 ||190 CX Pro 3 C/Fibre NEW £199.00 
canon CanoScan 4400F £62.00 ||BG-E2N (EOS 30D/40D) £109.99 Epson TLZ Mini £17.60 ||DC-435 Case £26.95 ||190 CX Pro 4 C/Fibre NEW £209.00 || 
Sao Ansan EO Photo “42099 | |BG*E4 (EOS 5) £145.00 ||P-3000 (40 GB Hard Disk) See Web | |TLZ1 £21.60 ||DC-443 Case £46.95 || For even more Manfrotto - see website | |)! 
sps0n re econ ya08 eho. aoe Nikon P-5000 (80 GB Hard Disk) £359.99 | |Rezo 20 £11.20 ||DC-465 Rucksack £54.95 5 
econ Perfection V500 Photo £189.99 || 8-280 (D80) £119.99 || _ lobo CompuRover AW £148.00 ||E-702 Elements Cover £44.95 Gitzo Tripods 
=pson Perfection V700 Photo £369.99 ||MB-D200 (0200) £114,99 |Giga One Ultra (40 GB) £80.00 | |Rolling CompuRover Plus AW £260.00 ||SB-904 Holster £129.95 e ' 
=pson Perfection V750 Pro. £519.99 ||MB-D10 (D300) £199.99 ||Giga One Ultra (120 GB) £144.00 | |Vertex 100 £103.20 ||Tripoaction 42 Tripod Bag fea] New range now in stock! 
4P Scanjet 4850 Photo £94.99 Pentax Giga Vu Pro Evolution (40 GB) £304.00 | |vertex 200 £135.20 See our website for the 
4P Scanjet G4010 Photo £109.99 ||D-BG2 (etop/e20) £99.99 For Low prices on the whole range of || For Low prices on the whole range of latest LOV 
4P Scanjet G4050 Photo £199.99 Samsung Lowepro bags, please visit our website Kata bags, please visit our website . 
\ikon Coolscan V ED £458.99 ||SBG-D1V (GX-10) £119.98 | |? 
ikon Coolscan 5000 ED £889.00 Son | We have hundreds of accessories available on our website - 
Nikon Coolscan 9000 ED = £2,099.00 || VGC70AM (Alpha 708) please take a look at www.abc-digital-cameras.co.uk and you'll see! 
= ‘i - ENE my pS 
fai - cote Bt 
° Canon Lenses « || « Nikon Lenses || * Sony a(Alpha) °¢ Tamron Lenses ° 
mm f/1.2 L USM £1,050.00 ||10-5mm f/2.8G Fisheye £375.00 Lenses e available in Canon/ Nikon fit )___ — 
mm /1.4 USM 246.00 ||AF-D SOmm f/1.8 £78.99) coma £14 Se ee hacitl| Sky/UV SHMC Pro-1_Circ.-Pol _SHMC Pro-1 
mm £/2.5 Macro £201.00 ||AF-D 60mm f/2.8 Micro £225.00 mts 00 Sp AF 17-50mm f/2.8 XR Di II £259.00 | Digital UV Digital Circ.-Pol 
AF-S 12-24mm f/4G DX IF ED £599.00 |] 100mm f2.8 Macro £499.00 i ; 3 
F-S 60mm f/2.8 Macro £299.99 AF 18-200mm f/3.5-6.3 Di-ll_  £199.99||4qmm £7.00 £21.00 £22.00 £52.00 
smm f/1.2 L Il USM £1,230.99 ||AF-S 17-55mm f/2.8G IF-ED D £819.99 |} 11-18mm f4.5-5.6 £132,00 9 AF 18-250mm f3.5-6.3 Di II LD £289.99 H : : : ; 
smm f/1.8 USM £264.99 ||AF-S 18-70mm f/3.5-4.5 £170.00 }j 75-300mm £4.5-5.6 £149.99 pe 2g.300mm f/3.5°5.6XR  £209.00|Joz~m™ £9.90 poe bap peer 
00mm f/2.8 USM Macro £349.00 |JAF 18-135mm f/3.5-5.6 IFED £185.00 Far eee Ee oo oleae lions or log on to |55mm £11.00 £26.00 £27.50 £66.50 
5-35mm f/2.8LILUSM £999.00 ||AF 18-200mm f/3.5-5.6 VR £429.00 chee bremc cel elie ict cc = 58mm £12.80 £27.70 £32.00 £68.00 
740mm f/4 L USM £613.00 ||AF 28:-200mm f/3.5-5.66 £250.00 - MWe ee pact os .UK 62mm £16.50 £31.00 £42.00 £77.90 
§ 17-55mm f/2.8 1S USM £619.00 | AF-S 55-200mm £/4-5.6 0x _£124.99|] e Sigma Lenses e e Flashgunse  |l¢7 21,00 £35.00 £49.20 £85.50 
-S 17- AF-S 55-200mm f/4-5.6 DX VR £169.99 available in Canon/ Nikon fit Canon 220EX £119.99 }J/o7mm £21.00 re i i 
F-S 17-85mm IS USM Unboxed £299.00 / 
FS 18-55mm f/3.5-5.6 1S £115.00 ||AF 70-180mm f/4.5-5.6D ED See Web |! 10-20mm f/4.5-5.6 EX DC HSM£329.00 Canon 430EX £165.00 |J72mm £26.40 £39.80 £50.00 £109.90 
4-70mm f/2.8L USM £956.00 | [AF-S 70-200mm f/2.8G VR £1,199.99 DGEX £459.00 Canon 430EX II NEW! See Web |]77mm £32.00 £44.20 £61.00 £129.00 
4-105mm f/4 L IS USM £819.00 || AF-S VR 70-300mmm f74.5-5.66 €D £324.99 DC Macro £220.00 Canon 580EX II £289.99 £45.00 £50.20 £80.50 £99.99 
8-135mm f/3.5-5.6 USM IS £320.00 | AF 80-400mm f/4.5-5.6D VR £899.00 DC £79.00 Nikon SB 600 £149.99 N/A N N/A 
ay i . DC £220.00 Nikon SB 800 £239.00 £57.50 N/ JA / 

0-200mm f/2.8 LIS USM — £1,249.99 Entire range of Nikon lenses DC OS £299.00 Nikon SB 900 NEW! See Wi : ‘ . 
0-200mm f/4 L IS USM £485.00 available on our website DG Macro £189.00 Olympus FL-36R LOW PRICE!NE£149. 2 Please quote this magazine when ordering 
0-300mm IS USM white Box £299.00 fT SAVEEVER MORE 55-200mm f/4-5.6 DC £99.00 Olympus FL-50R £339.00 
00-400mm f/4.5-5.6L 1S USME1, 184.00 |] See our bundle prices online with filters 179. 200mm f/2.8 APO EXDG I £699,00_Samsung SEF-36PFZ £149.99 - nese ftets at miese great prices 


** Delivery to UK m ainlan 
All prices include VAT @ 17.5%. 


is FREE for nr or r orders under £100, delivery from £2.50. 
Prices fluctuate so please see website for our latest low prices. E&OE 


Open Mon- “Sat | 
8.45am - 5.45pm 


NEW! painter 
Missed an issue of the Official Core 
Looking fora handy compendium of digital art 
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DIGITAL 
PAINTING 


Raion faces FOR CREATING DIGITAL MASTER ELECES 
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Learn more about Corel Painter 
Get to grips with the Corel Painter program usinc 
the special features and guides 
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Push your creativity 
Learn how to apply colour and shading to line 
drawings and create stunning images 


Become a better artist 
Discover how traditional art techniques such as 
composition can improve your work 


CREATIVE PRODUCTS FOR COREL PAINTER USER‘ 
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the searchable The perfect present fc 
ture Learn how to use Use en 
el en pies Corel Painter to create database on the eMag SD eae is 
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Each issue is faithfully 
reproduced, making the 

eMag a useful tool for 
any digital artist 


www.imagineshop.co.uk 1p’ 
‘Shop & +44 eters 586200 imacine Mag 


74 


your 


Jill Garl 
Jill returns to the Art 
Class this issue to pass 
onsome tips about 
using texture and also 
emulating a watercolour 
effect using Painter’s 
blending brushes 


Jim Scullion 
Jim comes back to the 
Art Class to share some 
quality techniques, 
such as capturing 
seaside memories and 
introducing sunlight to 
your images 


down ina Corel Painter black hole - 
write to us and we'll help you 
work harmoniously 
j fag a Fine art when it comes 
=> to creating art, you often find 
i little niggles that ruin your 
| masterpiece. We sort them out 


Wlustration make sure 
your illustrations are in top form 
by following our advice 


i Official Painter Magazine Q&A, Imagine 
{ Publishing Ltd, Richmond House, 33 Richmond 
\ Hill, Bournemouth, Dorset, BH2 6EZ. 


Alternatively you can email us at 
opm@imagine-publishing.co.uk 


Send in your questions 
for our experts to answer 
at opm@imagine- 
publishing.co.uk 
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Art- Clase 


Beside the seaside 


am fairly new to Painter and use it to paint 

from photographs that I have taken. I enjoy 

taking short weekend breaks, particularly 
to seaside towns. What would make good subjects 
for me to photograph, with a view to painting, as a 
reminder of my trips? 


JUDITH PAYTRESS 


This is probably a much bigger question than you 

realise. Every artist at some point in their life seeks 

out inspiration for their next work of art. What 
makes a good subject for painting? Every painting starts 
within the artist's eye. The artist develops almost a sixth 


sense of seeing artistic subject matter in a whole manner of 


situations, and this is something that most artists develop 
over time. Look at other artists’ work for inspiration. 

On the internet there are literally millions of paintings 
and drawings on show to help your creative juices flow, 


including over 10,000 paintings in the gallery section of our 


website alone! 

When on your breaks visit local galleries and shops to 
see what has inspired local artists about their town. When 
travelling, there are obvious painting subjects, including 
famous landmarks or familiar buildings. But you should 
seek out things that are more personal to you, that you will 
enjoy painting and will help evoke memories. 

Here are a few examples of paintings created in Painter 
using sketches and photographs taken on a recent 
weekend trip to Blackpool. Notice that the tower does not 
appear in any of the paintings. Hopefully they will help you 
fire up your imagination for your next trip. 


The beach 

This is a painting of the North Pier. It was created using Oil Brush 
variants and little attention is paid to detail. When painting the 
sand itis important to vary the tones to give an illusion of depth 
and distance. The impression of figures also adds to this illusion. 


ter questions answered 


The hut 

This is one of the most ornate ice-cream huts that we've ever 
seen! There are several of these on the pier and we decided to 
paint one without the distraction of figures. We used Oil Brush 
variants, and brush textures were added on completion. 


Horses 

At the end of the pier is a colourful carousel. Here are a couple 
of the horses reproduced using Digital Watercolor brushes, on 
a textured background. This gives the impression of a detailed 
painting which is actually quite freely and loosely executed. 


Get the look 


\ | want a watercolour look in my 
\) portraits and paintings, but how 
» do I achieve this? 


SAM HILL 


\ Adding a watercolour feel to your 
s paintings can be done in many 
‘>. different ways. You may want to try 
out the Watercolor brushes, or experiment 
with other brushes that you find fun to work 
with. We found that some of the blenders, 
along with some changes in the settings, 


work wonderfully for creating a watercolour 
feel. Some of the blenders allow you to add 
saturation and some don't. You will know 
which blender brushes allow this if the 
Saturation field shows up when you open the 
brush. If you do not see the Saturation option, 
then these are blenders that will not paint 
with colour. The brushes that will allow you to 
add saturation are the ones that you can paint 
colour with, as well as blend with. Go through 
your blenders to see what effects you can 
come up with using different increments of 
saturation along with the blending effect. 


CA 
Z Dust Add Water | 
@ Difise Bur *. 
= | © Fist any Stump 10 
@ Flat any Sump 20 
= Fiat Gary Stump 30 
® Granny Blerder 10 
® Granny Blender 20 
® Grany Blender 30 


2919 @! | See: 2 ~| Opacity: 4m v!| Resat: om ~ Bleed: Fm dither: 629 ~ 


stion one fullres, JPG © 58% (OP) 
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= Ponted Sturrp 10 
» Ponted Sturrp 20 
# Ponted Stump 30 

@ Round Blender Brush 10 

(@ Round Blender Brush 20 

(@ Pound Blender Brush 30 

@ Runy 

© Smear 

© Smudge 

© Soft Blender Stump 10 

© Soft Blonder Sump 20 

z TEAR | © soft slender Stump 20 

Ais - f@ Water Rake of 


0 Blender brush Choose a blender brush that will allow 
you to add saturation. Some good blenders to use for this 
are Grainy Water, Just Add Water or Soft Blender Stump. 


Size: 666 'v Opacity: | 49% |v | Resat: 67% ~! Bleed: 78% Jitter: 351 v 


es 


f 


O Change settings In the Property bar, add a percentage 

to the Resat or Saturation. In this example we used 67 per 
cent. Also, to get this watercolour effect, you must change the Jitter 
setting to around 3.51. 


0 Build up colour Start to paint using different colours 

and shades. Sample colour from your image using the 
Eyedropper, and use these colours throughout your painting fora 
unified look. Vary your brush size while you build up colour to create 
an interesting watercolour effect. 


/ >» 
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ie 
Unique images 
I use Painter to draw and paint animals, 
and have had a degree of success 
working mainly from photographs in 
wildlife books and magazines. Can you advise 
on how to progress to completing something 


that is wholly my own work, rather than 
copying someone else’s photos? 


JEREMY SMITH 


First it is important to recognise that 

what you have been doing to date is very 

valuable. Sketching and painting from any 
source is useful practice, and helps us to develop 
our artistic skills. Wildlife can be an exciting subject 
to capture, but unfortunately many animals can be 
difficult to access for sketching purposes. Wildlife 
books and magazines that you are currently using are 
arich source of visual material, which unfortunately 
is all copyrighted. Consider using television nature 
programmes and DVDs to practice your sketching. 
These can be slowed down and even paused to allow 
you more time to capture your image. A trip to the 
zoo with a sketch pad and digital camera can also 
be a great way of getting fairly close to the animals 
you wish to sketch. Many zoos now have handling 
sessions where visitors are allowed to hold and touch 
some of the animals. A trip to the zoo gives you a 
better understanding of the colours and textures, 
which are not always represented well on television 
or in a book. 

In our example we worked on a sketch of a 

tiger made at the Natural History Museum. Most 
museums welcome artists to sketch their collections, 
and some will even find a seat for you. In this instance 
we were able to sit about a foot or so from the tiger 
and make a fairly detailed sketch of the head. 
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Adding detail Artist's Oil brushes are used to add texture to the face, and 
the Oils Fine Camel brush is used to add some detail. Fine streaks are added 
following the contours of the face, to give the impression of fur. The tiger's expression is 
more important in this painting than exact detail. 


O Starting out In 
Painter we opened 
anew file and created a dark 
reddish-brown background. 
Using a variety of Artist's Oil 
brushes we sketched in the main 
contours of the tiger’s head using 
our rough sketch as a reference. 
The dark background helps to 
determine appropriate tones. 


03 Sea The background is created by using Look and Gradient 
selectors. We used Furry Trees, Jungle Neon, Little Branches, Passionflower 
Leaves and Buds, and the Tree Trunk variants from the Look selector, combined with 
Jungle Leaf Greens, Jungle Neon and Leaf Veination from the Gradient selector. 


painter 


Interesting people? 


When painting the interiors of 

buildings, rooms and halls, should 

people be included to make the 
painting more interesting? 


JACKIE BLACK 


That depends very much on your 

reason for painting the scene. If you 

wish to portray the still-life aspect 
of the interior, the inclusion of figures could 
detract from your original intention. People in 
paintings can become the main focal point and 
totally dominate your subject. If you wish to 
portray an interior in such a way as to suggest 
that it’s inhabited, then consider other ways of 
conveying a presence rather than including the 
figure. This could be a smouldering cigarette in 


an ashtray, a half finished glass of wine, a fire 
burning in the fireplace, etc. 

If you wish to add figures to your painting 
ensure that you paint the figures in the same 
way as you created the rest of the scene. If 
the room is loosely painted then the figures 
should also be loosely painted. There is often 
a temptation to paint people in more detail, 
which will lead to disharmony in the painting. 

In our example we have painted the interior 
of amuseum. Initially the idea was to portray 
the interior without figures, however, the 
inclusion of the two figures has given the 
painting a whole new dimension, which we 
preferred. One of the figures now dominates 
the scene and has become the main focus of 
our painting. 


painter - 
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O1 Photographic reference This is the first of two photographs 

used as a reference for our finished painting. It shows one of the 
exhibition halls in the Kelvingrove Museum. The hall is filled with amazing 
artefacts and exhibits, and leads into a maze of corridors and balconies. The 
hall has a glass roof and is flooded with natural light. 


02 


Photographic 
reference (2) 

This photograph 
shows the gallery from 
outside and is framed 
by the arched entrance. 
Initially it was thought 
that this framing would 
enhance the painting 
by leading the viewer 
into the hall. The 
figures in both photos 
are pictured leaving the 
scene, therefore they 
are not suitable for 

our painting. 


O Sketch A 

detailed 
sketch was created to 
help determine the 
tonal values of the 
subject. Two figures 
were added at this 
point. The one on 
the left is leading the 
viewer into the scene, 
while the other walks 
towards the viewer. In 
the final painting you 
can see that the latter 
figure becomes the 
focus of the painting. 
This is emphasised in 
the colours used to 
portray her. 
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Textured backgrounds 


I have taken some photos of my nieces and nephews and would really like to 
paint them as gifts for their parents. I really like the way some backgrounds 
have a textured feel to them - how can | achieve this in my paintings? 


DEBBIE RICHARDS 


Adding texture to the background or other areas in your painting can create interest and 

depth. One way this can be done is to use paper textures. By combining paper textures 

with certain brushes, you will be able to achieve many different looks. This texture may 

be throughout the entire painting or isolated just on the background for an interesting 
change. You can paint on your texture at any time during your painting process. Take some time 
to experiment with how some of your favourite brushes react to different paper textures. This is a 
great way to come up with a combination that you may want to try on your next painting. 
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BA Sandy Pastel Paper 
— | Rough Charcoal Paper 


Hed Lad Paper 
| Ml Gessoed Canvas 
BF ire Dots 

BE New Streaks 
8 Wood Grain 


BB charcoal Paper 
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O1 Choose paper texture In your toolbox, click on the arrow next 

to the paper textures to see a flyout of all the paper textures available. 
Choose a texture that you would like to use in your painting. We used the 
Artist's Canvas for this example. 


$C FCEET 


O Paint and reveal texture Use a brush that will enhance the 

paper texture. We used the Conte brush here. Use a colour that is 
inyour painting for the background colour and texture, and paint it in around 
your subject (or wherever you would like to see texture). You can also add 
texture anywhere by using 0 per cent Saturation. 


EE Clone offlittleboy20x24.jpp @ 36.23% (OP) 


03 Soft Clone back areas Make sure you clone your painting first, 

then paint the texture on the clone. This way you will be able to Soft 
Clone back any areas you do not want the texture in. You may also vary your 
Opacity using the Soft Cloner to show only a slight amount of texture. 


Let the sun shine 


My paintings of people seem flat 
and dull. How can | inject a sunny 
day into my paintings? 


ALEX BOURDIN 


Paintings are made up of colours. 

How we use those colours help us 

to convey a portrayal of a three- 
dimensional object on a two-dimensional 
surface. In order to succeed in this task we 
must visualise the tonal value of our subject. 
Tonal value is the shapes of light and dark 
within the subject. By placing the light and 
dark values in the correct places the painting 
will take shape and dimension. 

In order to understand this better, imagine 
drawing a black cat in Painter on a white 
background. The cat is very prominent in 
the painting. If you gradually darken the 
background the cat becomes less prominent. 
When the background is completely black 
the cat, although still there, cannot be seen. 
The reason for this is that both the cat and the 
background have the same tonal value. 

Appropriate tonal value can add depth, 
atmosphere, mood and lighting to a painting. 
Prior to painting a subject it is valuable to make 
small tonal sketches and detailed drawings to 
help visualise the tonal range in your subject. 
A detailed drawing gives you the opportunity 
to explore lighting, shading and composition. 
In our example we will use a detailed drawing 
within Painter to help in this process. 


O Tonal sketch A very detailed sketch is created 
to establish the tonal value of the subject. The man 

in the centre is the main focus, but he is part of the group 

in the painting. The sketch lines on the clothing follow the 

direction of the light source which, in this case, is the sun. 


Adding colour Here we have added a new 
layer above the sketch and start to add colour 
to the painting with the Artist Pastel brush. Note that the 
Transparency of the top layer has been set at 69 per cent to 
allow the sketch below to be seen. The colour is added in 
various shades to add contour and depth. 
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) Colour completed The colour is completed 
and the painting could be saved in its present 

form. However, we chose to return the layer Transparency 

to 100 per cent, eradicating the drawing beneath. After 

flattening the layers a paper texture is added to create the 

final image, which gives the impression of a sunny day. x 
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Next month | issue twenty-one 
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painter next month 
_ Kyle T Webste 


Award-winning illustrator and self-proclaimed 
‘Original Desi jangsta’ Kyle T Webster talks 
- deadlines, comics and Corel 

. Painter techniques 


Original artwork by Kyle T Webster 


(aspirational projects WJ Art techniques (u-depth tool guides 


Expert tuition from the very best Corel Get to grips with traditional art techniques Discover exactly how all the important 
2 Painter users in the creative business and see how they canimprove your paintings Corel Painter tools and commands work 


Next issue on sale 11 Sept 2008 
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RICOH GX200 


This compact boasts some of the 
features and accessories found 
in high-end DSLR cameras - at 

a fraction of the price. We put it 
through its paces 


HANNSPREE 


- VERONA MONITOR 


This designer monitor isa 
beautiful and essential accessory 
for digital artists: it’s widescreen, 
HD-ready and a tasty 22” in size 


4 


The best products out there 
to extend and.improve your 
Corel Painter experience 


GOLDEN DIGITAL 
GROUNDS 


BOOK REVIEWS 


Inspirational essentials for 
wannabe watercolour painters, 
practical drawing advice for all 
artists and a selection of spooky 
sketching styles... 


Find out how to print your digital 
masterpieces onto almost any 
surface using Golden’s Digital 
Grounds in your printer 
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Reviews | Ricoh GX200 


Ricoh GX200 


£350 | DSLR quality in a compact body 


B® LCD screen 

A large wide-viewing 
angle 2.7-inch 460,000 
dots HVGA LCD and an 
electronic level function 
for horizontal and vertical 
shooting, help to take 
impressive images 
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) mage quality is probably the most important 
aspect for the majority of photographers, 
“2 hence the popularity of digital SLRs which 

* provide an enormous amount of control over 
the camera and its settings. However, it is not 
always that practical to carry such cumbersome 
items around and a compact alternative is 
required, but without sacrificing the quality. 

The Ricoh GX200 is the latest addition to the 
high-end compact market featuring a super wide- 
angle high performance 24-72mm zoom range, 
making it excellent for landscape shots, witha 
maximum f2.5 (wide) - f4.4 (telephoto) lens and 
a 1/1.7-inch, 12 -megapixel CCD sensor, with 
mechanical sensor based image stabilisation. 
There is also a plethora of additional add-ons 
and accessories available, including a unique 
tilting electronic viewfinder that attaches to 
the hot shoe, a hood and adaptor kit (HA-2) and 


control for the Aperture settings. The control 
for the Shutter setting is situated just to the left 
of the thumb grip. This is slightly different as 
once depressed it provides access to the white 
balance and ISO settings, Auto Exposure and 
Auto Focusing settings, as well as image quality 
- which includes three RAW modes. This upgrade 
on its RAW shooting abilities has definitely 
improved on the GX100, as the RAW processing 
speed has gone from five seconds per image to 
five RAW images per second. A vast improvement. 
Another useful feature on the camera are the 
two function buttons (Fn1 and Fn2) that can 
be customised to provide access to any of the 
camera’s features that you prefer. Fn1 is situated 
next to the D-pad, but Fn2 is strangely situated on 


the top of the camera, next to the flash button. The 
mode wheel, which has extremely firm click stops, 


provides access to the essential PASM modes, as 


The Ricoh GXLO0 is the latest addition to the higlr-end. compact 
wurket featuring @ super wide-argle high pertorrance 2001 range 


a self retracting lens cap (LW-1). An additional 
conversion lens (DW-6) can achieve 19mm 
ultra wide-angle for sharpness and intensity of 
wide-angle photography. Furthermore, a 135mm 
focal length is covered at the telephoto end with 
the telephoto lens (TC-1) attached. All these 
accessories are quite expensive though, and can 
amount to the price of a substantial DSLR kit. 
Build quality is extremely good, solid and well 
thought out. It feels extremely comfortable in 
the hand thanks to the well-placed thumb grip, 
and the protruding rubberised grip on the front 
of the camera that also houses the scroll wheel 


well as three personally customisable settings: 
My1, My2 and My3. The 3x optical zoom (12x 
digital) is adjusted by the rubber rocker switch to 
the right of the thumb-grip. All of the buttons and 
controls are ergonomically well placed, making it 
comfortable to shoot with and possible to shoot 
with one hand. 

The vivid high-resolution 2.7-inch 460,000 
dots HVGA LCD display is also extremely good, 
providing a viewing angle of 160 degrees, both 
horizontally and vertically. This provides a true 
representation of photos taken and adjusts 
accordingly when fine-tuning the Aperture and 


Viewfinder/LCD 
switch button 


> LCD viewfinder 

The removable tilting LCD 
viewfinder is an extra addition to 
the camera which provides 100% 
field of view, and can help shoot at 
various angles 


~) VF/LCD 


B The Aperture and 
Shutter controls 

The Aperture settings are controlled 
via a scroll wheel on the front of the 
camera, whereas the shutter speeds 
are altered by using the Adjust lever 
button on the back 


3 Mode dial 

The mode dial performs well and 
enables you to switch between the 
usual PASM modes, as well as three 
customisable My Settings modes 


Shutter adjustment lever 
and features access 


Mode dial 


Zoom rocker 
switch 


Playback 
button 


Second 
customisable 
function button 


Shutter settings - which makes it extremely easy 
to take great shots. 
The GX200 features a number of auto 


compensation features, such as aperture 
auto shift (to secure appropriate exposure ~ 
automatically), an automatic brightness level 
compensation function (good for high contrast 
scenes), and a distortion compensation function, 
supporting full use of wide-angle lenses. 

Image quality is extremely impressive 
from the GX200, although noise does start to 
materialise and affect shots at ISO 400 and 
above, with ISO 1600 pretty much unusable. This 
is mainly due to its 12-megapixel sensor which, 
frankly, is not advisable on a camera of this size; 
the small pixels will obviously produce more 
noise despite the processing engine. Having said 
that, at low ISO levels, and especially in good 
light, colour is represented very well, exposure 


3 Zoom lens 

A super wide-angle high performance 24-72 mm (f2.5-f4.4) zoom 
lens, with superb optical performance, compares favourably to SLR 
interchangeable lenses 


The GX200 is extremely well built and very comfortable to use, with all 


Price 

£350 

Web 
www.ricoh.co.uk 
Phone: 

0208 261 4031 
Megapixels (effective) 
12.4 

Max resolution 
4,000 x 3,000 
Sensor information 
1/1.7-inch primary- 
colour CCD 

Lens data 

f5.1-15.3 (24-72mm) 
Zoom 

3x opt, 4x dig 
Focus/macro 
Normal: 30cm-inf 
Macro: Icm-inf 
Shutter speed 
180-1/2,000 sec 


Ricoh GX200 a 


LCD 

2.7-inches 

ISO sensitivity 

A, 64-1600 
Exposure modes 

A, P, M, eight Scene 
modes 

Metering options 

A, CW, MS, S 

Flash modes 

A, RE, Fon, Foff, SS 
Connectivity 

USB, AV 

Weight 

208g 

Dimensions (mm) 
111.6 x 58 x 25 
Batteries 
Lithium-ion 

Storage 


SD, SDHC, 54MB 


internal memory 
ok 


B® Build quality 


Shooting 


§ 


Can" 


the essential buttons within reach of your thumb and forefinger 


is well balanced and there is a great amount 

of detail across the range. There were some 
aberrations in high contrast scenes, but generally 
these tended to go unnoticed. The anti-shake 
feature also helps to take good shots in very 
low-light conditions, or using at the telephoto 
end of the zoom range, and the Macro mode is 
extremely impressive - enabling you to take 
photos as close as 1cm. 

Overall, we were extremely impressed with 
the Ricoh GX200. It is a joy to use and feels 
extremely comfortable in the hand. Images are 
generally of a high standard, only suffering when 


Finish 
B® Menu system 


Image Settings 


Distortion Corr. 


>» To Setup 


The menu system is extremely simple and provides a set for 
shooting and setup, which is scrollable using the D-pad controls. 

There is also an Adjust button to access common features, as well 
as two Customisable Function buttons 


using high ISO settings. The only drawback 


with it though is the price. At £350 for the basic . 
camera, and £399 for the viewfinder kit, it is da lke 
extremely expensive. When you add in the y 
: ; comfortable and very 
unique lens cap, hood and adaptor, and various easy to use 
lenses, you are looking at well over £700! 24mm wide-angle lens 
Quick RAW processing 


What we dort ike & 
There's noise at ISO = 
400 and above 

The expensive price 

Some accessories 


should be included 


This is a great 
compact with full 
manual control 
that is perfect 
for landscape 
photography. 
Definitely a 
camera to 
recommended 


Overall 
score 


Auto-Hi 
1S064 
1S$0100 


1$0200 
1$0400 
| 1$0800 


B® Function buttons 

The two Fn (function) buttons are fully customisable to provide 
quick shortcuts to your preferred feature set, such as ISO settings 
or white balance 


Features 


Ease of use 


3.0. of results 


Value for money 


9.0 
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Reviews | HANNspree Verona 


HANNspree Verona 


£175 | This widescreen 22” monitor provides a large, elegantly 


framed canvas for digital artists... 


or a lower-priced manufacturer, 
\e , the quality of HANNspree screens 
\ s is always impressive, rivalling and 
aan sometimes exceeding the display 


quality of more well-known brands. This 22” 
Verona monitor is no exception, with its clear 


TFT display boasting up to 16.2 million colours. 


Named after the setting of Romeo And Juliet, 
it has also spawned one of the most floridly 
worded press releases ever. But we won't hold 
that against it. 

HANNspree does a nice line in modified 
monitors, with gimmicks such as football- 
shaped screens. But HANNspree has eschewed 
the gimmicks for the Verona, concentrating 
instead on creating a subtle, understated 
look. Encased in simple black plastic (called 
‘mirror-finished piano black’), which is neither 
too glossy nor too matte, it looks elegant. But 
more importantly, it won't detract or distract 
you from what’s on the screen. The stand is 
a simple black disc, which offers you viewing 
angles of 160-170 degrees. For digital artists 
this is a real benefit. If you don’t use a Wacom 
tablet with a built-in display, you can angle 
the considerably-cheaper Verona like an easel. 


COREL m= 


painter 


Its anti-glare coating meanwhile is another 
major boon. Digital artists often have to choose 
between either using bright, accurate white 
light or being able to actually see their screen. 
With the Verona, you have your cake and eat it. 

At 22” in size, this monitor can dwarf some 
TVs and older, smaller screens look shrunken 
and wizened against it. During the testing it 
towered over our regular monitors and loomed 
over our desk, but this wasn’t unpleasant. 
Thanks to its minimalist design, the sheer size 
of the Verona doesn’t make it look ostentatious 
(although a screen on this scale does definitely 
say ‘graphics professional’). And using it with 
Corel Painter is fantastic. Put your images 
into 300ppi format or above to marvel at the 
zooming power you can achieve, and wonder 
at the glowing colours you can create when 
mixing your palette. 

You'll need to invest in some screen wipes 
though. Its size and glossy finish means that 
the Verona attracts and clings on to dust. Ata 
reasonable price, a large size and good quality, 
along with the widescreen capabilities and HD- 
readiness, the Verona is useful for a variety of 
uses and applications in addition to digital art. 


Minimal design 


Colourful image 


Thin casing 


Adjustable screen 


Base 


< Company 
“| HANNspree 

| Price 

| £175 
Website 

| www.global. 

| hannspree.net 


HANNspree Verona 


Operating systems 

Windows Vista, Windows 
XP, Mac OS X 

(Also functions as a TV or 
with a games console) 
Minimum requirements 

VGA connection 


3 HDMI connection 


The HANNspree Verona 
boasts a HDMI connection 


for HD-readiness as a TV or 


for playing console games 


B® Glossy finish 
With a mirror-finished 
black shell and black 


buttons, it’s a masterpiece 


of minimalist design 


B® Viewing angles 
Viewing angles of 160- 
170° mean that digital 
artists can angle their 
screen for the best view 


B® Built-in speakers 
Built-in speakers make 

this monitor a great sound 
and vision solution when 
upgrading your computer 


HD-readiness 


| Wht ve lke What we dort like ; 
i 22” screen Sound quality | 

a Widescreen from speakers 
| Capabilities Heavy weight 
Attracts dust J 


This is a high 


Features 


quality screen 5 


at a fraction of 
the price of a 


Ease of use 


bigger brand. A 


great investment 
which will 


reward you for 
years to come 


Overall 
score 


10.0 of results 


Value for money 


9.5 


Painter X Essentia 


$100 USD | John Derry explores the world of Painter X 


tarting out with Painter is a daunting 
experience. Layers, brushes, palettes 
all of these can be nerve-wracking 

a for the beginner. There’s so much to 
learn, and no discernable way of making sense 
of it all. Luckily for beginners, expert John 
Derry is on hand to help. This video training 
DVD comprises a total of six and a half hours 
of Painter tutorials, logically and thoughtfully 
arranged so that beginners can progress 
through them. Six and a half hours sounds 

like a lot, but in fact this disc is broken down 
into easily digested bite-size tutorials, which 
seldom last longer than ten minutes. The ability 
to bookmark your place means that you can 
use this disc as often or as little as you like, 
snatching the odd few minutes here to learn 
about colour mixing or applying effects, or 
spending several hours learning about layers, 
palettes, and above all, brushes. Or, to quote Mr 
Derry himself, “Expressive brushes!” 

John Derry is a knowledgeable, affable chap; 
one of the original programmers on the first 
iteration of Painter and an expert artist to boot. 
His seemingly endless, cheery monologues 
on Painter are charmingly unscripted, 
enthusiastic and easy to follow - they certainly 


Se ee 


Painter X 


ESSENTIAL TRAINING 


with John Derry 


don’t suffer from over-complication, and 

his love for his subject is infectious. British 

and Australian viewers, in fact, may be put 

in mind of a certain all-singing, all dancing, 
all-painting TV presenter. (Can you guess who 
it is yet?) This, combined with the short and 
snappy tutorials, makes this Painter X Essential 
Training disc more fun to watch than many 
other video tutorials. 

There is an absolute goldmine of information 
and resources on this disc, too. Each little 
tutorial is accompanied by exhaustive 
resources, some as PDFs that you can keep 
as notes or reading material, and some as 
Painter files that you can experiment with and 
learn from. Many tutorials walk you through 
working with a particular technique, whether 
that’s mark-making, working with layers or 
customising brushes, and for each of these 
you can open one of John Derry’s scribbly, 
lively little paintings and work along with the 
tutorial. It’s like having a friendly art teacher 
in a box! One thing we don't like, however, is 
the constant pushing of Cintiq’s Wacom tablets. 
Not everyone can afford one, and contrary to 
popular myth, they’re not quite as essential as 
Mr Derry makes them out to be. 


Dery is a knowledgable 
cop; ove of the origival 


Progen mters on te 
first iteration of Pointer 


raining 


Company 
Lynda 


| Price 


$100 USD 


| Operating systems 

Windows XP, 
Windows Vista, 
{ Mac OS-X 


Painter X Essential Training 


Website 
www.lynda.com 


specs 


Minimum requirements 
24-bit video support, 
QuickTime 7 or 
higher, 1024 x 768 
screen resolution, 
DVD drive 


Bb» Expert advice 
John Derry is an expert artist 
and was one of the original 
programmers of Painter 


Exercise 2sloop Boop I=) t0 kevo the taps and bortems ev 


Enercive 4: Loop iloep Her rocaated 


Be» Practical exercises 
Practical exercises in 
mark-making ensure you get the 
most from Painter’s brushes 


B® Easy navigation 
Tutorials are arranged in 
logical, progressive chapters 
that you can bookmark easily 


Be» Working along 
Work along with tutorials using 
John Derry’s cheerful, sketchy 
little paintings 


What we like 

Easy to use 

Friendly, approachable 
and fun 

Excellent resources on 
the disc 


What we dort lke = 
Regularly oversells y 
Wacom tablets 

Exercises will seem 
over-simplified to 

some users 


This discisa 
great resource 
for absolute 
beginners, but a 
little too simple 
for intermediate/ 
advanced users 


Overall 
score 


Features 


Ease of use 


30. of results 


Value for money 


8.5 
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Reviews | Books 


Drawing And Painting The Undead 


£14.99 | Not for bedtime reading... 


KEITH 
THOMPSON 


B® Welcome to the catacombs 

This book draws on a wide range of world myths, 
contemporary horror and fantasy stereotypes for its 
Catalogue of horrors 


86 | painter 


88 _ or our American readers, 
wy Halloween is approaching fast 
mL and what better way to scare 
“your local trick-or-treaters than 
a slew of spooky artwork? In this book, 
author Keith Thompson goes in-depth 
on the undead, showcasing a range 
of dark fantasy and horror subjects, 
complete with guides to re-creating 
them or painting your own versions. For 
concept artists working on storyboards 
for movies and videogames this book 
is an absolute essential - you can be 
guaranteed that sooner or later you'll be 
tasked with creating a zombie, demon or 
ghost. But despite its specialist subject 
matter, this book is full of handy hints for 
a wide range of artists. 
Kicking off with an introduction 
to horror and dark fantasy subject 
matter, the Inspiration section of the 
book provides a wealth of interesting 
information. Imagery from games, movies 
and mythology is something that we'd 
expect in a book that deals with art of 
this genre, but the recommendation that 
budding horror artists look at Victorian 
medical illustrations surprised us - 
although when we consider it, many of the 
masters of horror special effects, such as 
Tom Savini, started their careers as war 
photographers documenting atrocious 
injuries. It sounds gruesome, but studying 
this kind of gore is a really important tip 
that can add to the realism - and therefore 
the scariness - of your subjects. 


Elsewhere, this book delves into the 
art of creating atmosphere, tension and 
implying storylines in your work. Even 
if you're not drawn to painting horror- 
based subject matter, there’s still a wealth 
of information here - while in-depth 
discussions of anatomy, poses, body 
types and scale are invaluable to artists 
of all genres. 

For newcomers to this kind of art, as 
well as more established practitioners, 
the subjects illustrated in this book 
are its biggest draw. It’s not simply 
ghosts, ghouls and zombies, instead 
Keith Thompson draws on a wealth of 
world myths as well as contemporary 
stereotypes. So, in addition to the 
zombies, liches and vampires you’d 
expect, there are less well-known 
subjects, such as the Japanese Yokai (a 
mythological creature best described 
as the evil spirit of a discarded object). 
Whether you mix aspects of these lesser- 
known creatures into your own work, or 
reproduce them faithfully, learning about 
them provides great groundwork for 


conceptualising your own scary monsters. 


nny 


Author 

Keith Thompson 
Price 

£14.99 

Publisher 

David & Charles 


ISBN 
978-0-7153-2845-3 


> Palettes and paradigms 
The undead creatures in these 
tutorials are divided into sections: 
ghosts, mutants, monsters and 
zombies (each with unique colour 


The iconography of evil, undead 
and ghostly subjects is important, 
and annotated images pull out the 
kind of signs and signifiers your 

| paintings should refer to 


B&> Atmospherics 

Creating the right atmosphere is 
vital when painting dark fantasy and 
horror subjects. Lighting, contrast 
and colour balance are all discussed 


schemes and anatomies) in depth 
{ 
i 
= inane = 
Q Ere: 
> Spooky symbolism > Mythical monsters 


Each creature covered in the book is 
presented in an in-depth guide with 
sketches and finished artwork, plus 
a list of references from elsewhere 
in the book 


£9.99 | Perfect patterns made effortlessly easy 


Authors 


Judy Balchin and 
Jenny Rolfe 

Price 

£9,99 

Publisher 

Search Press 

ISBN 
978-1-84448-299-3 


&) 
The Complete Book of 


‘| or fantasy artists, Celtic patterns 
* can forma kind of semiotic 
shorthand, which instantly 
‘ evokes the atmosphere, storyline 
and even the civilisation behind your 
artwork. Whether your painting is meant 
to be historically accurate or it’s setina 
fantasy world, using Celtic patterns in 
it will provide your viewer with some 
instantly recognisable iconography. 
They'll be aware that your painting is set 
in a medieval-era, western European type 
of world where the warriors are mighty, 
princesses are beautiful and magic 
permeates everyday life. 

The trouble is, Celtic patterns are 
called ‘knotwork’ for a reason. Even 
the simplest of them are complicated, 
while the complex ‘zoomorphic’ patterns 
featuring animals and birds are fiendishly 
difficult to produce. You'll need an eye for 
symmetry and some serious geometry 
skills to draw them by hand. Or you 
can cheat and scan one of the 300-plus 
patterns in this source book instead! 


B® Crafter’s corner 
If you print your digital 

art, or are considering 
using the technique found 
in this issue's Output 
tutorial, you can create 
fantastic craftwork with 
these patterns 


YAY 


B® Complex designs 

The most complex Celtic designs are classified 

as ‘zoomorphic’ (they turn into animals), or 
‘anthropomorphic’ (they turn into human figures) 


Bb Get knotted 

You can scan and adapt these traditional Celtic patterns in 
your own paintings, using them as clothing patterns or for 
borders and frames 


The Watercolour Flower Artist's Bible 


£12.99 | Not as specific as it sounds... 


Authors 

Claire Waite Brown/ 
Hazel Harrison 

Price 

£12.99 

Publisher 

Search Press 

ISBN 


978-1-84448-328-0 


45 Clabe Wite Heer 


the 
Watercolour 


o you don’t think you're a flower 
painter? If you've ever painted 
a landscape then you are - even 
BEN if it was of a car park and some 
scruffy-looking dandelions. The same 
can be said for still-life, fantasy, history 
and even portrait painters. Flowers are 
ubiquitous in the history of art, and one of 
the best medias to use for painting them 
is watercolour. This little spiral-bound 
hardback contains almost everything 
you need to paint flowers and foliage 
this way. There’s watercolour-specific 
information on materials and techniques, 
discussions of both optical and physical 
colour mixing, and even some basic 
colour theory. Beware though - it doesn’t 
go much further than Delacroix’s theory 
of complementary colours, and its brief 
overview of tertiary colour leaves a lot 
to be desired. However, the exhaustive 
visual guide to common garden blooms, 
categorised by colour, is an invaluable 
resource and more than makes up for 
other omissions. 
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Be Quick reference 

This invaluable quick reference guide presents you with all 
the flowers in the book in handy thumbnail-sized guides 
to colour and shape 


3 Tutorials 

Each of the garden flowers featured in this book has its 
own little tutorial which teaches you the best ways to 
represent its colour, shape and petal structure 


painter | °” 


Output | Golden Digital Grounds 


‘Digital Grounds are onto abvst any Hat 
surtoce that will go through an inkiet printer 


B® Print surfaces 
Experiment with print 
} surfaces, whether it’s fabric, 
paper, metal or plastic 


GOLDEN 


SESSOS & GROUND: 


Digital Ground 
Clear (Gloss) 

Fondo digital claro (Bnilantei 
SOLDEN Digital Grounds are formed © 
eohance the print quality of traditional 2% 

nontraditional surfaces processed 
through an ink-et proier. 


GOLDEN #3564-5 


B® Digital genius 
It’s easy to apply the 

| ground to your surface 

1 - simply paint on! 


Prepare Surfaces for 
Ink-jet Printing 


Golden Digital G 


Print your art onto a wide variety of surfaces with Golden’s products 


; hese are exciting times to bea 


Tutorial info 


Artist \ 
a Anne Carter- 
( Hargrove 

Time needed 

12 hours to dry, 


( minutes to print 


Skill level 
Beginner 
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digital artist, especially when 

it comes to the output of our 
art. Until recently most digital 
artists have had to work within the 
confines of printing on to standard 
pre-coated substrates - mostly 

inkjet canvas and paper. Attempts to 
print on other surfaces were usually 
disappointing, resulting in blurry images. 
But those days are gone! In this tutorial 
we'll walk you through the use of a new 
product produced by Golden Paints 
(www.goldenpaints.com) called Digital 
Grounds. Digital Grounds are painted 
onto almost any flat surface that will go 
through an inkjet printer, and control how 


the ink sits on the surface of the substrate 
- improving the colour density and 
preventing running or smearing. 

So instead of being limited to 
pre-coated papers, digital artists can 
now experiment with a wide range of 
substrates. Everything from Japanese 
rice paper to fabric, wallpaper, leather, or 
even unsealed wood veneer can become a 
substrate for your digital art. 

Golden’s Digital Grounds come in three 
versions. Digital Ground White (matte) 
is an opaque ground that you can use 
on almost any porous material. It dries 
quickly, so it’s the simplest one to try first. 
Since it’s opaque, it’s only used on the part 
of the surface covered by your print. 


rounds 


Mage in USA 
NET BH 7 


Digital Ground Clear (gloss) is a clear 
ground with a glossy sheen for use on 
most porous materials, which allows 
the underlying surface to show through. 
Although the clear gloss makes the print 
dry slower, porous materials will usually 
go through your inkjet printer without 
any problems. 

If you're really adventurous and want 
to try printing on non-porous materials, 
like acetate, Mylar or foil, you'll need to 
use the Digital Grounds for Non-Porous 
Surfaces. In this case you'll need to modify 
your printer a bit (see the side bar). 

So let’s get started with these new 
products by printing an image from artist 
Hilarie McNeil-Smith. 


i Use Digital Grounds to print onto satin 


You can use the porous substrate of your choice for this process 


Complement 
your 
paintings 

Once you get the 

hang of using Digital 
Grounds, try using 
different types of 
substrates to enhance 
different painting 
styles; think of a shiny 
abstract on glitter 
paper, a rustic scene 
on thin leather, ora 
wedding portrait on 
satin fabric. Choosing 
an appropriate 
printing surface can 
add a whole new 
dimension to your art! 


lia ad 5 


Prepare the substrate !f you're printing on a material that will a — ss 
buckle when wet, tape it to a sturdy surface while you're applying Let it dry Once your surface can be handled without dripping, 


the grounds. Then, using a foam brush, apply two even coats of Digital hang it by one corner for 12 hours. If needed, press it flat overnight 
Ground Clear in opposite directions, allowing each coat to dry thoroughly. under a weight before printing. If your substrate is delicate or irregular, secure 
Apply the grounds rather quickly so the product has time to level — you can ittoa ‘carrier’ after it’s dry to help it pass safely through the printer (a plain 
coat the whole surface, or just the part the print will cover. piece of paper and some painter's tape will do the job). 


Pizza wheels 
- they’re not 
what you 
think... 


Pizza wheels are the 
ejection rollers in your 
printer that contact 
the print’s surface. 

If you’re going to 

print on non-porous 
materials, like foil or 
plastic, you may need 
to remove the pizza 
wheels in the middle 
of the printer so your 
print doesn’t smear 
or have roller tracks. 
Check your printer 
manual or the internet 
for instructions, but 
be aware that this 
may invalidate your 
printer warranty. If 
you're not up to this, 


Get ready to print You'll need to use a printer that has a Send it through Select the paper size in your printer based on 


: H ; : choose from the array 
‘straight through’ paper path, rather than one shaped like a U the size of your carrier sheet. Try to match the substrate you are of porous printing 
—most inkjet photo printers should do fine. If you're using a thicker material, using to something similar in the paper selections provided — for instance, surfaces that dry 
check your printer’s manual for the size of the clearance space on the print printing on canvas is similar to matte photo paper. Use your printer's Best more quickly, and use 
heads to avoid a jam. It’s a good idea to experiment first by seeing if a scrap Photo or equivalent setting to get the sharpest print with the most detail. the Matte or Gloss 
piece of the material will run through the printer. Now press Print and watch your art emerge! Digital Grounds. 
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Real Battery 
Power 


Even the most expensive, professional on-camera 
flash is too slow to keep up with your camera, 
stopping you shooting fast when you need to! 
Quantum produces seven battery packs to suit 
SA most requirements. Plus these batteries are able 
to power many of today’s digital cameras. 


The Qflash 5d-R 


Portable/lightweight * Up to 400 Ws 
* Interchangeable reflectors * TTL 
wireless * Manual from full to 1/64th 
power in |/3 steps * Auto and 
Stroboscopic mode * Vast choice of battery ~ 
and mains power * Use On or Off Camera 


digiCOVER make a range 
of custom-fit, transparent 
protectors for LCD 
screens on DSLR and 
digital compact cameras. 
They protect your screen from scratches 
and abrasions with NO loss of contrast 
or brightness. They are 

also Residue Free! = 7 
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CCD & CMOS sensors in digital 
cameras with interchangeable 


Contact-free 
Vacuum Action 


I I ing! LS 
EXPODISC \Wie—ni Goren CLEAN (oun 
White Balance Filters [fj V asain ede Sc ae 


e Safe and contact-free "MiniVac” 
dust removal vacuum system. 
e Removes dust from sensor 
without touching the surface. 

e Also removes dust from 
» Mirror box and rear lens barrel. 
™ @ Hundreds of cleaning actions. 


* The white balance solution for digital cameras 
* Fine tune your colour at point of capture 

* Works in mixed and difficult lighting 

¢ Replaces your grey cards and white cards 

* Spend more time shooting and less on workflow 


<=> CBA DIGITAL 


You Eni Pemien supplier of Digital Stoiagessul Nuon 


nen ves) wigital Video Recorders, \Photosanke) witeD ahi Solutions 


We'assembleystipply/and support all oun products inthe UK, We cant listallloun DOTS ND OULVISHE ove WAOSTD at Www edaiigital.co.uk 
iO) SE All| Oli; Great products and|fantastc offers, YOu|can)also)call|us direc! yo diseuss your requirgmanis on Ut 36) ¢ B1USU, 
LIMITED OFFER! For the first: 10D)ordbre placed offithis\all enter opp DIGODI ETON OKOnia ta RREE Sh 


PORTABLE | PHOTOBANK VIDEOQHOME PHOTOBANK 
HARD DIVES : DELUXE 


A truly amazing digital companion! It’s a 
portable downloader, portable hard drive and 


Amazing 3 in1 We all have VHS tapes we would love to 


Product. It’s a 


ies 


No leads needed simply plug into your USB port 
of your PC or Mac and instantly get more space 


Portable Downloader, | 
it’s a Portable Hard 
Drive, it’s a Flash 
Memory Card Reader | 


All in one fantastic 
stylish enclosure. 


A must have 
accessory for all 
digital photography 
enthusiasts! 


PhotoBenk 


for your Music, movies, pictures and Data 


nrodlucts and our full prodichitetaet 


FROM 
ONLY 559. g 


convert to DVD. Now you can with this really 

easy to use converter. All you need is a PC, a 
VHS and VideoHome and you can be converting 

in minutes. Simple to set up and Easy to use 


CY) 
3 
3 


Z 


— 
aan £34.99 


IMU Bei Tights 


flash memory card reader. And better still it 
plays all your music, videos and movies on 
the go with sperb quality sound and vision! 


omy £149. 99 


CBA Digital also supplies trade customers. For trade pricing please email tradesales@chadigital.co.uk or call us today on 01361 810502 
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. Leader in Virtual Studies 


Ls Where Learning is Fun! Ls 
Courses Include: Registration Open 

- Graphic Design July 28 ‘O8* 

- Computer & Internet C fi hol 
‘Dhetosany Yome to school! 
er Official Corel Training Partner 


AFFORDABLE Online Classes 
www.lvsonline.com 
“New Students: Mention Coupon lvsad08 © Receive 20% Discount 
Watch our site for contests beginning soon! 


art supplies 


www.Jacksonsart.co.uk 


2e Delivery on Orders over £39* 


e Fast Service 
° Massive Range 
¢ Great Prices 


Design Software 

Hardware & Peripherals 
Wacom Graphic Tablets 
Built NY Laptop Sleeves 
Input Devices 

Colour Management Tools 
Crumpler Bags & Cases 
CAD Software 

Monitors & Graphics Cards 
Pantone Colour Books 
Apple Accessories 
Professional Art Materials 


gine-publishing.co.uk 


“The Digital Darkroom Shop” 


The place to buy 
The Best Gear for Editing 
and Printing your Digital Images: 


Wacom Pen Tablets 
PermaJet Paper + Ink 
Monitor Calibrators etc. 


EIZO Monitors 
Epson Printers 
Epson Scanners 


LaCie HDD Tailor Made ICC Profiles 
+DVD Drives +Much More. or Call: 01522 750020 
| G@ezo x) Perma@ 


bobbooks.co.uk 


Turn your digital images into a beautiful hardback 
photobook. Just log on to www.bobbooks.co.uk, download 
the free software and start designing your book. Bob Books 
will print, bind and deliver it within 12-15 working days. 


Bob Books are offering £5 off discount, just select Your gift 
certificate and enter the code PAINTER. Offer ends on 30th 


September ‘08.* 


Please visit our e-shop! 
www.mjcolour.com 


email: contact@mjcolour.com 
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painter 


Readers’ gallery | issue twenty 


Painter fan Judy Misquitta is largely self-taught, proving that 
formal training isn’t necessarily a requirement for creating 
beautiful art. She describes her vibrant, colourful pieces as 
“an explosion in a paint factory!” 


&. udy Misquitta was first introduced 
§ to Corel Painter in 1997, back when 


“a= and published by MetaCreations. 
She had just got her first PC and was 
experimenting with digital art. But it was 


though, thanks to her love of photography. 
“Like most novices, I used the Clone toola 
lot back then, and I loved how it could 

turn my photos into beautiful works of 
art,” she explains. 


Pointer is unique 


How would you describe your style? 

I'ma colour addict for sure, and most of 
my artis the ‘in your face’ kind: exciting, 
vivid, gaudy even! | like to create happy 
images with splashy and brilliant colours, 
created by loose and bold brush strokes 
that are clearly visible on the canvas. 
Before I turned to digital, I dabbled in real 
watercolours and oil paintings, though 
I've had no art training except for what | 
did in school. Nothing works like Painter! 
It’s fascinating, with its ability to simulate 
traditional media and fine art tools, while 
retaining its digital versatility and ease. 


How has your work and your technique 
progressed over the years? 

The pressure sensitive graphic tablet and 
stylus is such a blessing; it has transformed 
the computer into a wonderful art tool. I'd 


« it was called Fractal Design Painter 


Corel Painter 8 which really got her hooked 


in its ability 
of traditional art, tating reais to a whole vew level 


ns SL 


like to think I’m more confident with my 
choice of subjects. I’m pretty fearless with 
my Wacom stylus, I’m more at ease with 
itthan I was with areal brush! For along 
time I worked with the mouse and was 
used to it, but honestly nothing beats the 
combination of a Wacom tablet and stylus 
with Corel Painter! 


ty wirvor the look and. tel 


What are your favourite tools and 
techniques to use? 

In Painter, I think the Brush Creator 
has got to be the greatest for producing 
custom brushes. | also love creating my 
own custom patterns, especially with 
the Kaleidoscope plug-in. My all-time 
favourite tool, though, is the Artists’ 

Oil brush. I often have fun converting 
brushes into blenders simply by setting the 
Resaturation to 0. 


Which other software packages do you 
use? How do they compare to Painter? 
Ialso like to use Adobe Photoshop CS2 
sometimes. It is a perfect complement to 
my Painter 9.5. But Corel Painter is unique 
inits ability to mirror the look and feel of 
traditional art, taking realism to a whole 
new level. 


~ 


Strong colours and sketchy lines. | had a 
lot of fun with the Splatter brush here! 


Title: Bless The Child 


What is the best piece of advice you could 
give a fellow Painter enthusiast? 
Practice! Put your heart and your soul into 
your work. Learn everything you need 

to know about the software and paint 
what you love best. Above all, be fearless; 
experiment and take advantage of the 
myriad gifts Painter offers. 


Share your art with 
other readers 


These pages of th 
magazine a 
to you, a 
to share 
with rea 
the world anda 
publicise you 


to opm@imagine- 
publishing.co.uk. 
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painter 
Official Magazine 


Title: Leopard 
Leroy Neiman has been a long-standing 


inspiration to me. This piece was mostly done 
using airbrushes. 


Title: Kenya Girl 
| tried to make this look like a real oil 


painting. It was done using Artists’ Oil 
brushes and my own custom brushes. 


C4 <a 
Title: Blue 


This painting was inspired by Matisse. | used 
custom patterns and fills. 


painter | ° 


Title: Girls From India 


Typical village girls, simple and charming. | enjoyed 
painting this with Artists’ Oils. 


06) — 
Title: Rose 


The process here was the same as one of my other images 
~ the painting is created on a blank layer over the original 
image, with the Pick Up Underlying Color checkbox ticked. 


°4 | painter 


: Ray Charles 


I've attempted to capture the spirit of 
Charles’ great personality. | used the 
colour palette intuitively. 


painter 


(eative Challenge 


We unveil the winner to challenge number nine! 


Sy hallenge number nine is a distant illustration, thanks to the Bucket Fill tool. So standard overall was fabulous, and the different 
memory now, but we still need to crown congratulations Alice! styles a real inspiration. The more traditional 
a winner! And for this challenge, Agnes But much judos has to be given to Michael efforts, such as Anita Stanhope’s or Ron Pease’s, 
= Granouillac snatched the title. We were Coyne’s entry. The texture and general paint sit very well with the expressive attempts from 
really impressed with how she transformed effects he used are excellent - the more you look Anna Juchnowicz, Jean Grubaugh and Caryl 
the butterfly photo into a deceptively simple at it, the more shapes and extras you see. The Ritter. We can’t wait to see your entry! 


Agnes Granouillac 


Visit www. 
paintermagazine. 
co.uk/competitions.php, 
download the images and 
send us an email. You can 
also download the images 
from the CD and email 
your entries to opm@ 
imagine-publishing.co.uk. 
If they are over 2MB, you 
can send them onaCDto: 


Website Challenge, 
Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond Hill, 
Bournemouth, Dorset 
BH2 6EZ, UK 


weeantretumaneos. ReMember! YOU can email your entries to opm@imagine-publishing.co.uk 
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